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ABSTRACT

It is no secret that the Soviet Union silenced the voices of many artists, but pieces
of this history are still emerging—including the story of Ukraine's first female composer
to achieve professional renown: Stefania Turkevych (1898-1977). Although the quantity
and quality of Turkevych's compositional output should have established her as a major
international figure, most of her work remains unpublished. Turkevych is absent from
both Grove Music and Die Musik in Geschichte und Gegenwart (MGG Online). There is
a clear need for English-language biographical materials about Turkevych and for
publication of her works.

This document represents the first critical edition of Turkevych’s three-act
chamber opera, Cepye Oxcanu (The Heart of Oksana), commissioned in 1969 for the
100th anniversary of the creation of Canada’s Province of Manitoba (and its subsequent
settlement by members of the Ukrainian diasporic community). The score is prefaced by
brief introductions to both Turkevych and Cepye Oxcanu as well as an explanation of
editorial procedure and a critical report.

Lost Soviet-era voices carry particular social and political weight as present-day
Ukraine reclaims an identity that moves beyond reductive “Russian vs. European”
dichotomies, and solidifying that identity seems even more urgent against the backdrop
of the current Donbass War (2013-present). This project represents the first step in a
much longer-term effort to unearth and share Turkevych’s story and overlooked
contributions as a composer, teacher, and lifelong advocate of Ukraine’s language and

culture.
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CHAPTER 1: BACKGROUND

INTRODUCTION TO STEFANIA TURKEVYCH

Stefania Turkevych (1898-1977) was born in L’viv, one of the cultural epicenters

of Galicia. During her lifetime, Galicia was part of the Austrian Empire, then Poland,

then part of the Ukrainian Soviet Socialist Republic. This region bore the marks of

Austrian, Hungarian, Lithuanian, Russian, and Polish influence and would soon witness

the rise of the Soviet state.

Turkevych’s father and grandfather were priests, and her mother was a pianist.

Turkevych herself played piano, harp, and harmonium." Her prodigious talent led her to

study in Vienna (1914-16; 1921-25), at the L’viv Conservatory (1918-19), and at the

Prague Conservatory and the Ukrainian Free University in Prague (1930-34). Her early

education was remarkably cosmopolitan.

! Stefania Pavlyshin, The First Ukrainian Female Composer (L’viv: BaK, 2004), 1-18.

Figures 1 and 2
(left and

. middle):
. Turkevych,

first half of the

20" century.*

Public domain.

Figure 3 (far
right):

g Turkevych,
| latter half of
'\ the 20™

century.’ Public
domain.

% “Film about Stefania Turkevych,” accessed April 4, 2020, www.youtube.com/watch?v=pa_2 xdRVHY.
* Roman Kravetz, “Stefania Turkewich,” accessed April 23, 2019, www.ukrainiansintheuk.info.

3 Ukrainian Art Song Project, accessed April 21, 2019, www.ukrainianartsong.ca.
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Turkevych displayed an early proclivity for composition. During her time at the
L’viv Conservatory, she composed a series of liturgical works for the choir at St.
George’s Cathedral, the mother church of the Ukrainian Greek Catholic Church.® Shortly
after marrying the rising Ukrainian-German expressionist painter Robert Lisowski in
1925,” Turkevych moved to Berlin and studied composition privately with Arnold
Schoenberg (1874-1951) and Franz Shreker (1878-1934). Turkevych earned a PhD in
Musicology from the Ukrainian Free University in Prague in 1934, becoming the first
woman from Galicia to receive a doctorate. Her boldly nationalistic dissertation was
entitled “Ukrainian Folklore in Russian Operas.” She is now considered Ukraine’s first
female composer.®

Immediately after receiving her PhD, Turkevych returned to L’viv, where she
taught at the L’viv National Music Academy (sometimes called the L.’viv Conservatory).
She maintained this position until 1939, when she began working as a coach and
accompanist at the L’viv National Opera alongside her sister, [rina Martynec (an opera
singer). It was here that the two sisters met prima ballerina Daria Nyzankiwska-
Snihurowycz, who would become an important co-collaborator both in Ukraine and on
Canadian soil more than 30 years later (for the premiere of Turkevych’s 1969 opera-

ballet, Cepye Oxcanu).’

S Pavlyshin, The First Ukrainian Female Composer, 10.

7 «“Robert Lisovsky,” Encyclopedia of Ukraine (acc. March 23, 2020).

¥ Kravetz, “Stefania Turkewich.”

? Maria Pasternakova, Ukrainian Woman in Choreography. (Winnipeg, Edmonton, Canada: Ukrainian
Women's Association of Canada, 1963).
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Figure 4 (left): Daria
Nyzankiwska-
Snihurowycz.'’
Public domain.

Figure 5 (right): Irina
Martynec.'" Public
domain.

Figure 6 (upper left): Rendering of L’viv,
circa 1880. Soviet-Era postcard.
Public domain stock photo.

Figure 7 (lower left): Photo of the L’viv Opera
House, late 1800s.'? Public domain.

Figure 8 (R): St. George’s Cathedral, present-
day. Public domain stock photo.

19 Genia Blum, “Stefania Turkewich,” accessed March 16, 2020, www.underthesunonline.com.

! Ukrainian Cultural and Education Center, accessed March 16, 2020,
www.ukrainianwinnipeg.ca/oseredok

'2 Edward H Lewinski-Corwin, The Political History of Poland. Photograph. Rarebooksclub.com, 2010.

3



Turkevych remained in L’viv during World War II. In 1946, when her works
were banned throughout the USSR for their failure to comply with Socialist Realism, she
fled to Austria and then to Italy, and she finally settled in the UK, where she composed
her largest body of work—including Cepye Oxcanu (The Heart of Oksana). At some
point in the 1940s, she separated from her first husband and married her second husband,
Narcyz Lukianowicz (a doctor and poet).'* Her family lived for five years in Brighton
(where she worked as an organist and pianist) and a year in London before moving to
Bristol. (It was in London that Turkevych discovered a network of Canadian Ukrainians
descent who had moved to the UK.) Ten years later, Turkevych moved to Belfast in
Northern Ireland. For the last four years of her life, she settled in Cambridge, where she
passed away in 1977 at the age of 78. Turkevych had two daughters: Zoya (with her first

husband, Robert Lisovski) and Maria (with her second husband, Narsyz Lukianowicz).

Figure 9 (left): Turkevych’s
first husband, Robert, 1925.1%
Used with permission of the
family.

Figure 10 (right): Turkevych
and her first daughter Zoya
in Prague, 1932.'% Used with
permission of the family.

14 “Narcyz Lukianowicz,” Ukrainians in the United Kingdom Online Encyclopaedia, accessed March 23,
2020, www.ukrainiansintheuk.info/eng/02/lukianowicz.htm.

15 Pavlyshin, The First Ukrainian Female Composer, 12.
16 Pavlyshin, The First Ukrainian Female Composer, 18.

4



Turkevych’s oeuvre includes three symphonies, several symphonic suites, five ballets,

four operas, five choral pieces, and a large number of chamber and piano works—many

of which were compiled and edited by her second husband, Narsyz, after her death."”’
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Figure 11 (left): A 2016 newspaper article announcing the performance of several of Turkevych’s recently-
rediscovered chamber works at the L’viv Conservatory.

Figure 12 (right, top): A still shot from a Ukrainian-language documentary about Turkevych produced in
celebration of the 120™ anniversary of her birth, alongside performances of her chamber works at
L’viv Conservatory (top).'®

Figure 13 (right, bottom): The website of the Canada-based Ukrainain Art Song Project (bottom).'” Used
with permission of the creators.

17«A Composer Lives if His Music is Heard: Stefania Turkevych.” Photographs of Old L'viv, accessed March
23, 2019, http://photo-lviv.in.ua.
'8 “Film about Stefania Turkevych,” accessed April 4, 2020, www.youtube.com/watch?v=pa 2 xdRVHY.
19 «Stefania Turkevych,” Ukrainian Art Song Project, accessed April 21, 2019, www.ukrainianartsong.ca.
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INTRODUCTION TO CEPLJE OKCAHU

The 1940s through the 1970s represent Turkevych’s most prolific compositional
period. Her Ukrainian-language operas from this era are particularly worthy of note—
among them Cepye Okcanu (The Heart of Oksana), which was commissioned in 1969 by
the Winnipeg division of Prosvita. This organization, founded in late nineteenth-century
Ukraine to promote Ukrainian culture through literature, scholarship, and the arts, later
took root in Canada.”® The piece was performed by the Children’s Opera of Prosvita and
directed by Turkevych’s sister, Irina Martynec.

Cepye Oxcanu is one of Turkevych’s last large-scale compositions and arguably
her most critically recognized.*' At the time of its composition, she was living in Belfast,
Northern Ireland.”* She composed the work for the 100™ anniversary of the creation of
the Province of Manitoba in Canada and its subsequent settlement by Ukrainian
expatriates. The piece was originally titled Z/ap Ox (“King Okh”). Its libretto and score
were based on one of Turkevych’s earlier projects—a shorter, less musically-complex
treatment of the same story.”

The Canadian premiere of Cepye Oxanu reunited Turkevych with two former
colleagues from the L’viv National Opera: Director Irena Martynec (Stefania’s sister, an

opera singer who had emigrated to Canada) and choreographer Daria Nyzankiwska-

2 MK Kravtsiv, Vasyl Markus, and Avhustyn Shtefan, "Prosvita," Encyclopedia of Ukraine, Vol 3 (1994).
2! "In Memory of Dariya Hijankivskoi-Snigurovich," Kyzemypa, January 21, 2016.

22 Maria Lukianowicz. Interview by Erica Glenn, September 26, 2019, written correspondence.

3 Pavlyshin, The First Ukrainian Female Composer, 92.
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Snihurowycz (a former prima ballerina and friend from the L’viv Ballet).” Irina insisted
on shifting of the title of the opera from [Jap Ox (King Oh) to Cepye Oxcanu (The Heart
of Oksana) during the early stages of the collaborative process to make it more female-
centric and focused on Oksana’s journey.”® Turkevych’s youngest daughter, Maria,
writes, “Irina. . .decided to change the name, and somewhat reluctantly my mother went

along with it.”*’

tnzem
ONEPY-KAZNY
s 3ox pmx

.Cepne Oxcann’

Cuadhaell T

ap

.-

“HEART of OKSANA"

OUSE THEATRE
ey .

Figures 14 and 15: Materials and a photograph from the original production of Cepye Oxcanu (1969).%
Used with permission of the family.

A Brief Analysis of Cepye Oxcanu
The three women in this creative team conceived of Cepye Oxcanu as a chamber

opera-ballet for children. The opera is short (45-50 minutes) and features melodies that

> Maria Pasternakovka, Ukrainian Woman in Choreography. (Winnipeg, Canada: Ukrainian Women's
Association of Canada 1963).

2 "In Memory of Dariya Hijankivskoi-Snigurovich," Kyzemypa.

" Maria Lukianowicz, Interview by Erica Glenn, September 26, 2019.

8 Pavlyshin, The First Ukrainian Female Composer, 93-94.

7



are idiomatic for young voices. There are eight solo roles; three are male, but all are sung
in the treble register (including King Okh). The music was meant to be accessible to a
wide demographic, including non-musical members of the Ukrainian diasporic
community, but it is also a clear example of Turkevych’s mature style—particularly in
the instrumental scoring. Cepye Oxkcanu is written for a chamber ensemble consisting of
flute, string quintet (two violins, viola, cello, bass), and piano. The instruments
frequently imitate forest sounds (bird calls, the wind, the waking of the forest at sunrise,

etc.) in a musical language that ranges from folk-like to whole-tone to atonal.

Figure 16 (right): A sample of the score featuring SSA chorus, a soloist, and all instruments but flute.
Figures 17 (left): Samples of the handwritten libretto. %9 Printed with permission of the copyists.

As to sub-genre, it is difficult to categorize Cepye Oxcanu. Throughout the opera,

chorus members and dancers portray various forest creatures and natural elements. In its

2 «Stefania Turkevych,” Ukrainian Art Song Project.
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child-oriented, whimsical use of folk story and melody, the piece is reminiscent of better-
known operas like Humperdinck’s Hansel and Gretel (1893) or Janacek’s Cunning Little
Vixen (1924). As an opera-ballet, it also relies heavily on dance (with several extended
balletic interludes). The storyline is loosely based on characters from Ukrainian folklore,
including King Okh—an ominous figure who kidnaps children and imprisons them in his
mountain palace when they lose their way in the woods.

In Cepye Oxkcanu, two boys from the mountainous region of Western Ukraine
populated by the Hutsuls fall into the clutches of King Okh. Leaving her home and her
mother, their younger sister, Oksana, ventures into the enchanted forest to find them.
Ultimately, Oksana sacrifices everything she has—first her material possessions and then
her heart itself—in order to reclaim her brothers. The story centers on love and
generosity as the forces that will ultimately save the world.>’ The connection to Prosvita
ideals is clear in Turkevych’s incorporation of folk elements (musically and textually),
her use of the Ukrainian language (as opposed to the Russian language), and her
nationalistic themes. (At one point, Tsar Okh forces the brothers to solve a riddle. The
answer to that riddle is the word “Ukraine.”)

Turkevych’s compositional language is unique. Although one can hear the
technical influence of Schoenberg and can detect certain expressionist tendencies, her
music is generally quite lyrical, with occasional folk influence. This is typical of
Turkevych’s style: she walks the line between tonality and expressionism—especially in

her art songs—occasionally incorporating elements of pointillism and impressionism. In

31 "In Memory of Dariya Hijankivskoi-Snigurovich," Kyremypa.
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Cepye Oxcanu, Turkevych’s solo writing is very accessible (taking into account the range
and capabilities of young voices), and the SSA chorus typically sings in homorhythmic
homophony with triadic harmonies (although the surrounding material isn’t necessarily
triadic).

Also of note is Turkevych’s use of octatonicism—especially when composing
folk-like melodies for the two brothers and invoking a sense of the magical and other-
worldly. (Rather than integrating pre-existing Ukrainian folk melodies into her score,
Turkevych seems to have generated original material that is merely folk-like.) The
connection between octatonicism and a national “Slavic” sound was established long
before Turkevych by composers like the Mighty Handful (Balakirev, Cui, Rimsky-
Korsakov, Mussorgsky, and Borodin), Stravinsky, and Scriabin, and it even infiltrated the
work of French composers like Debussy, Ravel, and Messiaen. (The reciprocal influence
of these composers on Turkevych may explain why her music sounds as impressionistic
as it does.) Turkevych also uses pentatonic melodies in Cepye Oxcanu to signify the
primitive “other”—specifically warring factions from the east.

Turkevych’s chords often move in parallel, by step, with quick shifts through key
areas. Instruments weave their way contrapuntally through the vocal harmonies, creating
a more complex musical fabric. The piano, in particular, tends to be dense and textural—
somewhat non-idiomatic and almost unplayable in sections (due to large, displaced
octaves and too many internal lines for ten fingers to accommodate). It is also the most
gesturally interesting part; because Stefania herself was an accomplished pianist, she may

have begun by drafting the score for piano and voices and later filled in the flute and

10



string quintet (as these instruments tend to provide a kind of atmospheric overlay).
According to Turkevych’s youngest daughter, Maria, the score for Cepye Oxcanu
underwent substantial revision during the rehearsal process in Canada, but, sadly, no
material documenting those revisions has survived. It is possible that Turkevych’s piano
part is actually the sketch for a full orchestral texture (although she was limited to eight
instruments for the Canadian premiere).

Press response to the 1969 premiere of Cepye Oxcanu in Manitoba was largely
positive. In one review, the work was called “original...by its structure, style and music,
a powerful sign of...bold modernism.”* Turkevych’s Ukrainian-language biographer,
Pavlyvshin, notes that the opera brought Turkevych more acclaim than her more

“serious” works (which were more typical of her usual style and harmonic language).”
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Cepye Oxcanu after 1969

There are critical gaps at this point in the historical record. Despite its initial
success, there is no current evidence that the opera was performed again; it is unclear
why. For years, the manuscript lay in a chest at the home of Turkevych’s youngest
daughter, Maria, just outside Cambridge, England. In 2017, Larysa Hunka (a coordinator
for the Ukrainian Art Song Project, or UASP) and Joao Costa (a Portuguese pianist-
composer) discovered her art song manuscripts. With Maria’s permission and the
support of UASP, they digitized these scores. In the process of scanning the art songs,
Hunka and Costa decided to digitize Turkevych’s larger works as well (symphonies,
ballets, operas), including The Heart of Oksana. UASP subsequently transcribed and

performed several dozen of Turkevych’s art songs, but her operas remained untouched.

The Author’s Discovery of the Score

In 2019, I discovered the manuscript for Cepye Oxcanu. 1 first ran across
mention of Turkevych while perusing a list of composers from Post-Soviet spaces. She
immediately captured my attention—this woman who studied with giants like Arnold
Schoenberg and Franz Shreker and who was the first woman in Galicia to receive a PhD.
The only source materials I could discover online were an incomplete English-language
Wikipedia article and a brief Ukrainian-language video documentary about Turkevych’s
life in L’viv*>. The documentary had been posted to YouTube by an organization called

“Photographs of Old L’viv.” Hoping to discover more about Turkevych, I contacted this

33 “Film about Stefania Turkevych,” accessed April 4, 2020, www.youtube.com/watch?v=pa 2 xdRVHY.
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group on Facebook and received an immediate response from Roman Metelski, Stefania
Turkevych’s great-nephew. I also made contact with the Ukrainian Art Song Project, and
both Meleski and my contacts at UASP were able to quickly connect me with a
worldwide network of scholars and musicians with information about Turkevych.
(Piecing together Turkevych’s full story has long been problematized by the fact that
Turkevych lived in so many locations, and spellings of her name vary from source to
source, with “Turkewich” being the preferred Russian transliteration and “Turkevych”
being the preferred Ukrainian transliteration.)

UASP provided me with the digital copies of Cepye Oxcanu, and I initiated a
correspondence with Maria Lukianowicz, Turkevych’s youngest daughter. Lukianowicz
gave me permission to transcribe and produce her mother’s opera, provided invaluable
details relating to its composition, assisted in translation efforts, and mailed me a copy of
Turkevych’s Ukrainian-language biography (by Stefania Pavlyvshin). The journey

towards resurrecting Cepye Oxcanu had begun.
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SYNOPSIS
ACT I: Evening.

In a Hutsul cottage, deep in the mountain regions of Western Ukraine, Mother
serenades her baby with a lullaby about Father, who is off in battle, defending the
Ukrainian border. (The date is left ambiguous.) When Mother exits to gather
strawberries from the garden, her three oldest children begin to tease one
another. Roman believes he is the wisest. Vlodko believes he is the most
talented. Oksana expresses a desire to learn how to dance, but the boys belittle her,
believing her skills and dreams to be lesser than theirs. Mother returns and sends the boys
into the forest to deliver strawberries to their grandfather. Oksana asks to accompany
them, but Mother makes her stay behind. Disappointed and frustrated, Oksana begins
fiddling with her brothers' toys and reading their books—including a Ukrainian folktale
about the terrifying Tsar Okh, who rules a vast forest kingdom. She also reads a comic
story about a battle among beetles, mushrooms, and mosquitoes. Oksana drifts off to
sleep while reading, and as she does, the creatures in the story come to life around

her. She awakens and exits the house in search of her brothers.

ACT II: Nighttime.

Roman and Vlodko have lost their way in the forest and are becoming
increasingly frightened by the noises and shadows. They bicker with each other and cry
out, “oh, oh, oh!” inadvertently summoning Tsar Okh, who decides to teach them a

lesson for invoking his name carelessly and not thinking before they speak. His servant
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lures the boys away to Okh’s kingdom in the clouds despite the efforts of the Wind, who
tries to prevent the kidnapping. A few moments later, Oksana enters the forest, anxious to
find her brothers. She offers the Wind her red shoes (so Wind can move about more
easily) in exchange for assistance, but the Wind doesn’t know where the boys were
taken. As the Wind exits and Oksana weeps silently, the Stars appear. She offers the
Stars ribbons from her hair, and they guide her through the forest. As Oksana ascends
towards Okh’s kingdom, she begs the Moon to show her the way in exchange for a lock
of hair to keep the Moon warm. The Moon accepts the braid of hair and hints at secrets
that it cannot reveal. The Stars disappear and the Moon sleeps; Oksana is left completely
alone. In desperation, she cries out to the Sun, who appears in a blaze of glory. Oksana
has nothing left to give but her heart, which the Sun accepts. The Sun leads her away

towards King Okh.

ACT III: Early Morning.

The servants, courtiers, and forest creatures of Tsar Okh’s kingdom perform a stately
dance before his throne. Okh gathers his subjects and explains that the Sun seems to be
missing (along with all light and happiness). To everyone’s joy, the Sun suddenly
appears with Oksana. The Sun pleads Oksana's case before King Okh, and he agrees to
free the brothers in exchange for Oksana’s heart. A servant returns the boys and
removes their gags. The brothers immediately begin singing and dancing recklessly.
They finally notice Oksana, but because she has sacrificed her heart, she can no

longer feel anything, and she rejects them coldly. Tsar Okh agrees to return
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Oksana’s heart to her distraught brothers if they can answer two riddles (anagrams

for “Ukraine” and “Tsar Okh”). The boys solve both riddles, and Okh hands them
Oksana’s heart, which they immediately return to her. She revives, and the siblings
embrace. Tsar Okh is quick to explain, however, that there is a catch: in exchange for her
heart and her brothers’ freedom, Oksana must now remain with Tsar Okh forever. The
boys throw themselves at Okh’s feet and offer themselves as captives in place of their
sister. The Sun witnesses this noble gesture and appears again to break Okh’s spell and
release all three children. She guides them home, where they embrace their mother and

one another as the whole forest rejoices.
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SOCIAL AND POLITICAL RELEVANCE

Significantly, Cepye Oxcanu was produced by a team of women, was performed
by treble voices, and was built around a female protagonist who rescues the males in her
story. During the 1970s, this alone would have conveyed a clear feminist message (with
echoes throughout the libretto as Oksana explores her role as a female against the roles of
her brothers).

In the twenty-first century, the social relevance of Stefania Turkevych’s music
extends even further. As political tensions intensify throughout Europe, the eyes of the
world seem to be locked on countries like Ukraine. Tracing lost threads in Eastern
European history has never been more vital.

Ukraine is far more than a buffer between Russia and the countries of the
European Union. The country’s long and complicated history dates back to the earliest
evidence of Slavic civilization in the first century CE. Its wide geographic span makes it
the largest European country west of Russia. Its rich cultural wealth spans centuries of
art. Unfortunately, Ukraine’s cultural achievements have often been appropriated by
powerful neighboring states.

Since war broke out with Russia in 2014, Ukrainian artists and scholars have renewed
longtime efforts to revitalize the country’s national identity. Classical, popular, and folk
musicians have played an important role in the most recent nationalist movement, and

ensembles like Koshetz and Vesnivka have garnered international praise and for their
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. . e . . 40 41 42
performances and their work in digitizing hundreds of Ukrainian choral scores. *°

The L’viv Choral Festival brings together choirs of Ukrainian diasporic communities
from all over the globe. Charitie Hyman, an expert on nationalism in Ukraine, expresses
the following: “Identity is not a thing, but a process. The nation [is] a symbol that is open
to multiple possibilities, redefinitions, conflict, and ambiguity. Performance reveals the
potentiality of the Ukrainian nation just as it actualizes the nation.”*’

More and more in recent years, international artists have been joining forces with
Ukrainian artists and scholars in rediscovering and disseminating the stories from
Ukraine’s past that will challenge misinformation and help fortify the country against soft
power attacks. Stefania Turkevych is one of many USSR-era musicians who gave voice

to the Ukrainian narrative through their art. These rediscovered voices will continue to

shape the country’s future.

4 "K oshetz Ukrainian Choir: A Living Legacy," Koshetz Choir.

#1 "Vesnivka: A Tradition of Choral Excellence Since 1965,” Vesnivka Canadian Ukrainian Women's
Choir.

*2 John Pidkowich, "Vesnivka Establishes E-Library of Ukrainian Choral Music," The Ukrainian Weekly
(2016).

# Charitie V. Hyman, “From Art Fields to Urban Landscapes: Youth, Performance, and Identity in
Ukraine,”(PhD diss., University of Wisconsin-Madison, 2015): 3-82.
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CHAPTER 2: TRANSCRIBING THE SCORE
EDITORIAL PROCEDURE

Composer: Turkevych, Stefania
Librettist: Turkevych, Stefania
Work Title: The Heart of Oksana: An Opera for Children (in 3 Acts)
Language: Ukrainian
Year of Composition: 1969
Year of Transcription: 2019
Manuscript Location: Cambridge, England
Manuscript Size: 42 X 59.4 cm (A2)
Pages: Score — 56 (double-sided)
Libretto — 16 (22 staves per page; 11 staves per system)

Editing Cepye Oxcanu involved manually transferring Turkevych’s handwritten
autograph score into the Finale software program from digital photocopies, formatting the
score in a way that mirrored Turkevych’s original manuscript, and producing both
Romanized transliterations and English subtitles. Jarron Carlson, an undergraduate in
composition at the San Francisco Conservatory, assisted substantially with inputting the
score into Finale. All formatting and editorial decisions were made by the author of this

document.

General editorial notes:
e All expression markings and symbols are original.
e All tempo markings (Italian descriptors) are original.
e Markings in the edition that are additive or differ from markings in the original

manuscript have been noted either with brackets [ ] or an asterisk *.
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Turkevych indicates very few dynamic and tempo markings; this has been
honored in the edition.

The score presents the parts in the same order as the original autograph (top to
bottom: fl, vin I, vin II, vla, vc, db, chorus, soloists, piano).

The original autograph does not contain measure numbers; these have been added
for convenience.

Where present in the score, Turkevych’s staging directions have been included
(although they were intermittent and somewhat inconsistent).

In places where the composer only indicated one dynamic or expression marking
above all the parts, these have been replicated in each part (and differentiated
from original markings with brackets).

All repeat signs are editorial. Turkevych implies repeats (via double bars and
multiple verses of text) without actually notating them. The same holds true for
vamps, which Turkevych likely added to create more flexibility in staging and
dramatic interpretation. Where Turkevych uses double bars to indicate such
vamps, the edition uses repeat signs.

In sections where the strings play homophonically and articulation markings are
absent in only one of the parts, appropriate markings have been added to ensure
consistency (again, differentiated with asterisks or brackets).

Divisions and subdivisions of beats are occasionally beamed differently.

All staves appear in the same place on the page as they do in the original

autograph (for ease of cross-referencing).

20



Where Turkevych has notated multiple soloists in harmony on a single staff, the
edition also places both voices on the same staff.

Occasional missing beats in a measure have been supplied editorially. The same
holds true for beats too large for the bar. These have been marked in the score
with an asterisk.

Where instruments cannot produce pitch in the range indicated, logical alterations
have been made aimed at preserving melody/harmony/texture and minimizing

disruption to the musical line. Changes are indicated in the critical report.

Additional notes on language:

The original Ukrainian text is written in Cyrillic. For this edition, a Romanized
transliteration was generated using a system designed for singers by Ukrainian-
English baritone Pavlo Hunka, based on his experience coaching Ukrainian
diction among non-Ukrainians. A copy of this guide can be found as Appendix C
(reprinted with permission of the author).

The lyrics in the score do not always match the lyrics in Turkevych’s handwritten
libretto. For the purposes of this edition, the lyrics in the score are treated as
definitive (and assumed to represent a later text revision, since no music exists for
the handwritten libretto).

No attempt was made in this edition to include the original Cyrillic; this was

deemed unnecessary for most Western performers.

21



In several places in the score, Turkevych’s handwriting was particularly difficult
to decipher. In such cases, two native Ukrainians were consulted (Tetyana
Kravetz, a professor of Ukrainian and Russian in Kyiv, and Anya Bigun Beus, a
Ukrainian musician living in America). Informed choices were made in places
where words seemed to derive from an older or region-specific version of the

Ukrainian language.

Performance considerations:

Despite being scored for chamber ensemble, Cepye Oxkcanu is densely
orchestrated and may lead to balance issues in performance—especially if
younger singers are cast or if the acoustic is overly wet. Specifically, the roles of
Tsar Okh and the Sun seem to require more mature voices. Placement of
musicians should be intentional so that the orchestra does not overpower singers.
Turkevych’s youngest daughter, Maria Lucianwicz, recalls her mother making
frequent alterations to the score to accommodate the voices that were cast as
production moved forward in Canada. In this spirit of flexibility, members of our
US-premiere cast occasionally sang up the octave at moments of heightened
emotion in order to give the vocal melodies a more operatic quality and to project
over the ensemble.

In the near future, the author of this document intends to generate a piano

reduction of the score and a singable English translation.
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CRITICAL REPORT

bar

part

notes

Flute

Obviously meant to be
played on piccolo to imitate
bird calls (range, timbre,
facility in that register).

19-24

All

Repeat signs added.

36

Flute

Added an indication that
the player should return to
flute.

51

Strings

Added missing staccati.

67

Violin 1

Placed the flourish before
the beat rather than after, in
keeping with other similar
moments in the score.

141

Lower 4 strings parts

Added a fermata on beat
one, in keeping with the
violin 1 and piano parts.

157

All parts (except piano)

Added a fermata on the
final eighth note of all
parts, in keeping with the
fermata notated in the
piano.

288

Strings

Turkevych had
inadvertently shifted all of
her staves up by one; vin 1
was notated on the fl line,
vl 2 was on the vin 1 line,
etc. This was corrected.

302

All parts (except piano)

Fermata added at the end of
the measure (to match the
piano part).

331

Flute

The flute appears to be
written in 4/4 with the
remaining parts in 3/4. A
choice was made to turn
two quarters into eighths
(on the second beat) to give
the flute 3 beats. (No other
possible alteration made
artistic sense.)

334

Flute

Same issue as above.

23




349

All parts

The triplet flourish was
placed before beat 1 to
ensure aligned downbeats.

350

Violin 1 and 2, Viola

Accents were added to
align these parts with the
lower strings (homophonic
texture).

377

Flute

The notation of the tremolo
was altered to allow the
flute to execute this freely
rather than in time with the
sixteenth notes in the
strings.

426

Cello

The f-natural was corrected
to an f-sharp to match the
harmony.

440

Flute

The low b is not playable
by the flute; this was
altered by creating an E-to-
D tremolo rather than a B-
to-C tremolo.

466

Viola

The d-flat was re-notated as
a c-sharp for greater ease of

playing.

486

Cello and Double Bass

The original slurring was
confusing (double slurs in
the cello; 3+2, overlapping
in the double bass); a
decision was made to slur
all the notes in the cello and
to slur in groups of twos in
the double bass. This
seemed to be most closely
aligned with the
composer’s intentions.

529-530

Cello and Double Bass

Again, the slurring was
confusing; a decision was
made to extend the slur
across the first tie.

531

Cello

The notated quadruple-stop
pizzicato is unplayable. A
decision was made to have
the cello play only the outer
notes of the 7™ chord.
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540-542

Viola, Cello, Double Bass

The tied half notes were
changed to whole notes (a
more standard notation for
a tremolo).

573-576

All Strings

The composer drew several
dots above each note; it is
unclear what she meant by
this. The decision was
made to add a staccato
above each note.

594

Violin 11

A slur was added for
consistency among string
parts.

638

Double Bass

A slur was added on beat 4,
since the composer seems
to slur all eighth-note
figures in this section.

655, 665, 684

Violin 1, Violin 2, Cello

Slurs were extended so as
not to begin on the held
note of a tie.

728

All parts

Fermati were inserted on
the final eighth note in
every part to create
consistency and align the
music with the piano score.

740

Viola

These notes are unplayable.
Moved them up an octave
and added a natural before
the second grace note.

926

Flute

Moved an additional eighth
rest in this bar.

956

All parts (except piano)

Added a fermata on the
second beat in all parts, in
keeping with the fermata
notated in the piano.

25




REFERENCES

Amar, Tarik Youssef Cyril. The Making of Soviet Lviv, 1939—1963. Princeton:
Princeton University, 2006.

Andriewsky, Olga. The Politics of National Identity: The Ukrainian Question in
Russia, 1904- 1912. Cambridge: Harvard University, 1991.

Baley, Virko and Sofia Hrytsa. “Ukraine." Grove Music Online. Edited by Deane
Root. Accessed 10 March 2018. www.oxfordmusiconline.com.

Bialecki, Melissa. “‘They Believe the Dawn Will Come:” Deploying Musical
Narratives of Internal Others in Soviet and Post-Soviet Ukraine.” Master’s diss.,
Bowling Green State University, 2017: 1-75.

Barkan, Elliott R. "Prosvita in the United States," in Immigrants in American
History: Arrival, Adaptation, and Integration. (Santa Barbara: ABC-CLIO, 2012).

Chekan, Yuri. "A Millennial Tradition: the Choral Art of Ukraine." The IFCM
Magazine, 2015. http://icb.ifcm.net/en_US/millennial-tradition-choral-art-ukraine

Guthier, Steven Lan. The Roots of Popular Ukrainian Nationalism.: A
Demographic, Social and Political Study of the Ukrainian Nationality to 1917.
University of Michigan, 1990.

Hrycak, Alexandra Martha. From the Iron Fist to the Invisible Hand: Writers,
Artists and the Nation in Ukraine. University of Chicago, 1998.

Hyman, Charitie V. “From Art Fields to Urban Landscapes: Youth, Performance,
and Identity in Ukraine.” PhD diss., University of Wisconsin-Madison, 2015: 3-
82.

Ivancevich, Anthony Mario. The Ukrainian National Movement and Russification.
Northwestern University, 1976.

Kowal, Tami Lyn. Modernization and Nationalization in Batkivshchyna : Ukrainian
Village Correspondence in an Eastern Galician Newspaper, 1886—1889.
University of Manitoba, Canada, 2000.

Lupul, Manoly R., and CIUS. Visible Symbols: Cultural Expression Among
Canada's Ukrainians. CIUS Press, 1984.

26



Lukianowicz, Maria. Interview by Erica Glenn, September 26, 2019.

Manastyrsky, Peter J. "Ukrainians Have Forged a Solid Home in Manitoba,"
Winnipeg Free Press, 2016.
https://www.winnipegfreepress.com/opinion/analysis/ukrainians-have- forged-a-
solid-home-in-manitoba-399958551.html

Martynowych, Orest T. The Canadian Ukrainian Institute “Prosvita.” University of
Manitoba, 2015.

Martynowych, Orest T. The Ukrainian Reading Association “Prosvita."” University
of Manitoba, 2008.

Pasternakova, Maria. Ukrainian Woman in Choreography. Winnipeg, Edmonton,
Canada: Ukrainian Women's Association of Canada, 1963.

Pavlishin, Stefania. The First Ukrainian Female Composer: Stefania Turkewich-
Lisovska-Lukiyanovich. L’viv: baK, 2004.

Kravtsiv, MK, Vasyl Markus, and Avhustyn Shtefan. "Prosvita." Encyclopedia of
Ukraine, Volume 3 (1994).

Pritz, Alexandra. Ukrainian Cultural Traditions in Canada: Theatre, Choral Music
and Dance, 1891-1967. Canada: University of Ottawa, 1977.

Stefania Turkewich. L’viv: Photographs of Old Lviv, 2018. YouTube
Documentary. Accessed March 23, 2019. https://youtu.be/pa_ 2 xdRVHY
(accessed March 23, 2019).

Wasyliw, Zenon Victor. Soviet Culture in the Ukrainian Village: The
Transformation of Everyday Life and Values, 1921-1928. State University of New
York at Binghamton, 1992.

Yaniv, Sofiia. “St. George’s Cathedral. ” Encyclopedia of Ukraine, Volume 3.
(1994).

Online Sources

“A Composer Lives if His Music is Heard: Stefania Turkevych.” Photographs of Old

L viv. Accessed March 23, 2019. http://photo-lviv.in.ua’kompozytor-zhyvyj-
yakscho-joho-tvory-zvuchat- stefaniya-turkevych-video

27



“Film about Sefania Turkevych.” YouTube. Accessed April 4, 2020.
www.youtube.com/watch?v=pa 2 xdRVHY.

“In Memory of Dariya Hijankivskoi-Snigurovich.” Kyzemypa, January 21, 2016.
http://www.meest-online.com/culture/pamyati-dariji-nyzhankivskoji-snihurovych

Kravetz, Roman. “Stefania Turkewich.” Accessed April 23, 2019.
Ukrainians in the UK. http://www.ukrainiansintheuk.info/ukr/02/turkevych-u.htm

“Narcyz Lukianowicz.” Ukrainians in the United Kingdom Online Encyclopaedia.
Accessed March 23, 2020. www.ukrainiansintheuk.info/eng/02/lukianowicz.htm

“Robert Lisovsky.” Encyclopedia of Ukraine. Accessed March 23, 2020.

www.encyclopediaofukraine.com

“Stefania Turkewich. ” Ukrainian Art Song Project. Accessed April 21, 2019.
www.ukrainianartsong.ca

“Stefanie Turkewicz-Lukianowicz.” Ukrainians in the United Kingdom Online
Encyclopaedia. Accessed March 23, 2020.
www.ukrainiansintheuk.info/eng/02/turkewicz-e.htm

Swyripa, Frances A. “Ukrainian Canadians.” The Canadian Encyclopedia (April 4,
2012). Updated January 30, 2018.
https://www.thecanadianencyclopedia.ca/en/article/ukrainian- canadians
(accessed April 23, 2019).

“The Elegy of Life.” Meest Online. February 12, 2012. http://meest-
online.com/culture/elehiya-zhyttya/ (accessed March 25, 2020).

28



APPENDIX A

PROGRAM MATERIALS FROM THE US-PREMIERE READING

29



Artwork and Program Design: Erica Glenn and Lindsey Murphy, 2019

. e
- : TUESDAY | NOV 26, 2013 | 7:30 PM * ¢

... | ASU ORGAN HALL . s"t ; . Ii

Cast Members (Note: All participants gave written permission for the public

reproduction of their headshots and bios in accordance with FERPA regulations.)

Melanie Holm (Oksana): “Mischievously
effective” (Lincoln Journal Star). Ms. Holm was
recently an Emerging Artist and Pre-Season
Outreach Artist with Opera in the Ozarks and
a featured performer with the 2019 OME New
Music Festival. She also joined Arizona Opera
as a 2018 Education Artist, singing nearly 100
performances of Hansel and Gretel (Gretel) to
over 40,000 students. An Encouragement
Award Winner at the Metropolitan Opera
District Auditions and Semi-Finalist in the
Phoenix Opera Southwest Vocal Competition,
Melanie holds degrees from ASU (MM/Opera
Performance), and the University of Nebraska-
Lincoln (BM/Voice with a Dance Minor).

Taryn Cantrell (Vlodko) is honored to
play Vlodko in the US Premiere reading
of The Heart of Oksana! Taryn received
her Bachelors degree in Vocal
Performance from ASU in 2019. With a

| love for musical theatre and

| opera, recent roles include “Esmeralda”
n The Hunchback of Notre Dame (Zao

{ Theatre) & Third Lady in The Magic

| Flute (International Performing Arts
Institute).

Stephanie Sadownik (King Okh) is a
doctoral candidate at ASU. She has performed
with Sarasota Opera and PORTopera and was
a three-time Opera Fellow awardee for the
Aspen Opera Center. Critically-acclaimed
roles include Marcellina, Madame Flora, La Zia
Principessa, Mrs. Lovett, Arnalta
/lincoronazione di Poppea, and Samira. She
has performed under the batons of Marin
Alsop, Michael Christie, Jane Glover, Stephen
Lord, and Robert Spano. Stephanie is also co-
founder and president of the Arizona
Women's Collaborative, a new works initiative
which has a second cycle scheduled for
performance in March 2020.

Emily Smith (Roman) is an
undergraduate senior in a vocal
performance degree at Arizona State
University. She is a mezzo soprano and
has sung roles in The Secret Garden by
Simon and Norman (AriZoni recipient for
Lily Craven), Xerxes by Handel, and is

| currently in Suor Angelica by Puccini as
Suor Osmina at ASU. She loves art,

{drawing, and of course, music. She
would like to thank Erica, her fellow
castmates, and her husband for their
support in this project.




Samantha Déivalos (Mother) is a e Haley McHardy (Sun/Sontse) is a
soprano from El Paso, Texas and current native Arizonan. She graduated from
Master of Music candidate in Opera 7 Avrizona State University with the
Performance at Arizona State University. ir bachelor of music degree in vocal
Most recently, she was seen as Mother ) performance in May of 2018. Her most
Abbess in ASU's production of Suor recent credits include Mabel in Gilbert &
Angelica. Samantha received her ) ¢ Sullivan’s Pirates of Penzance (Mesa
bachelor's degree in Vocal Performance ‘ Encore Theatre), Papagena in
from the University of Texas at El Paso in s 1 Mozart's The Magic Flute (ASU Music

1 2019. ) Theatre and Opera), and La Fée in

Viardot's Cendrillon (ASU Student Lab).

Jill Khaleghi (Moon) graduated from ' I Tanya Landau (Wind) is an undergraduate
ASU in 2018 with the MM in Vocal - / L junior in Vocal Performance and a student of
Performance, concentration in A : Carole FitzPatrick. She was last seen as
Pedagogy. She has worked for the past [ “Novicg" in ASU MTO's production of Suor
decade as a music educator in various = = Angelica. This pastsummer, she sang the role
g . . of "Brigitta” in Tchaikovsky's lo/anta, at the
| capa(:ltles,‘ and cu.rrgr}tly I"uns aigrowing Russian Opera Workshop in Philadelphia. She
& voice studio specializing in ! . was also seen last year with MTO's Lab
contemporary techniques. Prior roles s \ 9 production of Trouble in Tahiti as the cover for
performed include Pitti-Sing from The ‘ “Girl” and was a part of the chorus of Leonard
Mikado, Jack's Mother from Into the L[ / il Bernstein’s Mass. She would like to thank her
Woods, and Shirley Kaplan from Street N el friends and family for their unending love and
Scene. support!

Female Chorus: Catherine Baldwin, Maggie Berry, Evening Calabrese, Dhanya

Chandrasekharan, Zoe Cummard, Mary DeWitt, Brooke Durborow, Jill Khaleghi,

Alyssa Marksz, Taryn Landis, Julia Legler, Eliana O'Brien, Sofya Pangburn, Sarah
Shipley, Kiernan Steiner, Amanda Stone

Dancers: Maggie Berry, Shery Chang, Tarryn Gould, Alexis Jackson, Taryn
Landis, Jazmin Parker, Amy Symonds, Natasha Villegas

Orchestra:
Flute: Katelyn McClain
Violin I: Izayah Dutcher

Violin II: Jamie Wu
Viola: Courtney Ferry
Cello: Cameryn Baum

Bass: Karl Kessler
Piano: Aida Olarte

Director/Conductor: Erica Glenn
Choreographer: Mikaela Wisniewski
Chorus Master: Kiernan Steiner
Assistant Choreographer: Maddy Cafaro
Assistant Chorus Master: Eliana O'Brien
Dialect Coach: Erica Glenn
Transcriptions: Jarron Carlson
Translation / Transliteration: Erica Glenn
Translation Assistant: Maria Lukianowicz
Subtitle Preparation: Lindsey Murphy

Full video recording: www.youtube.com/watch?v=Qs6aeznrttk& feature=youtu.be
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Note: Times stamps correspond with the video recording of the US-premiere reading at
Arizona State University (November 29, 2019).

12:50 - (A mother gently rocks her baby. On a bench sit her sons, Roman and Vlodko,
and her daughter, Oksana. Roman is reading a book, Vlodko is wood-working, and

Oksana is embroidering.)

13:05 - Mother: The night is scattering stars and welcoming the Golden Moon from
behind the hills.

13:27 - Sleep, my little one. Sleep, my lovely. Bye, bye, bye.
13:50 - Your father battles a fierce enemy far across the mountains, protecting our border.
14:12 - Don’t cry, my little one. Sleep, my lovely. Bye, bye, bye.

14:40 - Sleep, my baby, my little bird. Be quiet, children! If our little bird awakens,
there will be trouble for you!

14:50 - You are good, obedient children! You are the pride of your mother. I’'1l go out
into the garden now to gather wild strawberries.

15:02 - (Mother hands the baby to Oksana and exits to gather strawberries.)

15:09 - (Roman starts sounding out words from his book. Vlodko tries to build
something with his hammer.)

15:14 - Roman: Ps-ps
Vlodko: Tr-tr

Roman: Boo, boo

Vlodko: Koo-koo, koo-koo
Roman: Ah!

15:25 - Vlodko: Knock-knock. Knock-knock.
What clever hands I’ve got!

15:34 - Roman: Let us keep to our books. Then we’ll earn cake!
15:41 - Vlodko: Ekh, ekh, ekh!

15:47 - Roman: I can pronounce a-e-i-o-u! I will master all wisdom, down to the greatest
depths, from within these books and learn how to lead a rich life!
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16:06 - Vlodko: What kind of wise man could be made of you? You are greener than a
weed!

16:15 - Roman: And your head is empty, like the inside of a cabbage!

16:27 - Vlodko: You may be clever, but all these tools—my hammer drill, and chisel—
can transform land, sea, and mountains. That is more valuable than gold.

16:48 - (The boys begin to fight.)
16:56 - Oksana: Quiet!

17:00 - Vlodko and Roman: Although we are ready to stir up trouble, one word from
Mother silences us. Mother’s word is law!

17:15 - Okana: And I am just as important—the mistress of the house!

17:20 - I tide, sew, cook, do laundry, and wash and care for the baby too. I sing her
songs.

17:30 - And if | have the chance someday, I want to dance too!
17:36 - Vlodko and Roman: Hahaha!

17:46 — Vlodko and Roman: Do you know anything about the way people danced the
Prysiudy in Cossack times?

17:43 - Vlodko: Watch those of us who know better! We’re wittier, wiser. Learn from
your brothers.

18:02 - (The boys dance wildly, eventually knocking each other over.)
18:13 - Oksana: Hahaha! Quiet! Quiet! Mama is coming. . .

18:22 - Children: Although we are ready to stir up trouble, one word from Mother will
quiet us instantly. Mother’s word is law!

18:41 - Mother: What’s going on, my children?

18:38 - Are you getting restless? Go take a walk through the woods and visit your
grandfather.

19:04 - Bring this basket of strawberries as a small gift. I will prepare dinner while you
are gone.
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19:16 - Roman and Vlodko: Yes, Mother, we will go! This will be a fun adventure for
the two of us.

19:28 - Oksana: I want to come along! I’ll follow you, too, along the forest paths.

19:41 - Mother: No, my daughter, stay with me. The boys will rush there and back like
the wind!

19:54 - Stay here and help me instead. Come, now—don’t hold them back.

20:04 - (Mother follows the boys to the door. Oksana is left alone. First she pouts, then
fiddles with the hammer, then pick’s up her brother’s book and begins to read.)

(Tsar Okh appears in Oksana’s imagination.)

20:44 - Oksana: Okh, Tsar Okh! How strange and unpleasant. I don’t want to read this
one.

20:57 - ’ll put the book down without finishing it.
21:08 - “The Battle of the Mushrooms and Beetles.” Hahaha! This one is funny:

21:21 - “The beetles arm themselves with staves where the edge of the forest meetings
the mountains. . .

21:35 —*“. . .out among the sheep and mushrooms in the village Kozari. . .”

21:42 - (Oksana drifts off to sleep. As she sleeps, the creatures in the story come to life
around her.)

22:00 - Ballet of the Beetles and Mosquitoes

23:27 - Mother: My daughter has dozed off right here on the bench! Go ahead; it’s time
for you to sleep, my dear.

23:40 - Dream gentle dreams. I will go out and wait for my sons to return.

23:51 - (Mother exits to wait for Vlodko and Roman. The spirits of the night awaken
Oksana. She rises and follows them out into the darkness.)

24:33 - Act 2: In the forest at dusk. Both boys enter, very tired. Roman holds the bakset
of strawberries.
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25:13 - Vlodko: I’'m tired and need to sleep! 1 want to shut my eyes.

25:23 - Here, I sense something frightening, something close! And over here, something
moans and whistles!

25:34 - Roman: Don’t be scared; I’'m here! I’'m brave. I’ll fight! If strength is called
for, I can wrestle any ghost!

25:48 - Vlodko: Oh, my brother, don’t brag of such things.
Roman: You were born a coward!

25:53 - Vlodko: But everything is frightening everywhere I look. . .
Roman (mocking him): Okh, okh, okh! How do you know. . .?

26:00 - (Tsar Okh appears.)

26:08 - Tsar Okh: Who is it that summons me and keeps invoking my name?

26:22 - Where is that voice? Is it you? You? Both of you?!

26:34 - Roman: Who is this, brother? Let’s run!

26:41 - Vlodko: What a beard he’s got. Hahaha!

26:46 - Roman: I’'m trembling all over in fear!

26:52 - Vlodko (to Tsar Okh): He was the one who summoned you, not me!

27:01 - Tsar Okh: You have trespassed the borders of my kingdom.

27:05 - Roman and Vlodko: We were only carrying strawberries to our grandfather!
27:12 - Tsar Okh: You mocked my name, so [ must teach you both a lesson. There is
only one Master of these woods: me, Tsar Okh! Behold, the sign and symbol of my
power!

(The forces of the forest swirl around Tsar Okh.)

27:45 - Vlodko: Bow to him! Don’t stand there, rigid!

27:50 - Roman: Have mercy on us, oh, Tsar—two poor brothers!

27:56 - Vlodko: Oh, Mother, this is not a happy adventure!
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28:00 - Roman and Chorus: Okh, Okh, Okh!

28:06 - Tsar Okh: You are speaking my name again without reason, you foolish boys!
You will both be punished.

28:18 - I will take you with me to my palace, up in the mountains, high in the clouds.
28:31 - Vlodko and Roman: This isn’t our path at all. Heaven help us.

28:54 - Tsar Okh: I will give you something too—a pair of boots to make it easier to
walk.

29:01 - And here is a cap that I offer as a present. It will make you wise instead of
empty-headed.

29:06 - (The cap and boots are enchanted. This was a trick!)

29:13 - Vlodko: I can’t walk at all!
Roman: And I can’t see where to go!

29:19 - Vlodko: Let’s run from the old man!
Roman: Be careful! Look out above you!

29:25 - Vlodko: Okh! An evil force has fallen on us!
Roman: Brother, speak more quietly! Sit down.

29:34 - Tsar Okh: Where are you going, boys? I put a spell on you so you can’t run off.

29:46 - You have displeased me. My servants will take you both away now. You will
finally know that I am Master here--Tsar Okh!

30:02 - Hahaha!

30:11 - Ballet of the Wind and Tsar Okh’s servants. The Wind tries to prevent Okh’s
servants from taking the brothers to his mountain palace.

31:45 - Wind: I’m the wind—that might blowing force. When I’'m angry, I drive sleep
from your eyes and awaken you all!

32:01 - Sometimes I sing a beautiful song among the trees. With a light rustle I roll
through the hills.

32:15 - What I love best is the dance of the forest nymphs with their green braided hair
and wreaths!
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32:29 - Ballet of the Wind and Water Nymph
33:20 - (Oksana enters, searching for her brothers.)

33:26 - Oksana: How strange! Where should I go? I hear the brook calling, but
everything I see is unfamiliar.

33:44 - (The Wind reappears.)

33:57 - Tell me, oh Wind! I’'m so worried. Where can I find my brothers? Where has
Fate taken them?

34:12 - Wind: Idon’t know. . .don’t know. . .

34:19 - Oksana: My shoes are new! I’ll gladly give them to you so you can move about
more easily. But in return, please help me.

34:35 - (Oksana takes off her shoes and gives them to the Wind. The Wind flies away
capriciously.)

34:47 - Ballet of the Stars

36:21 - Oksana: My sisters, little Stars, have you seen my brothers? I will give you each
a ribbon for just a few words.

36:41 - (She offers the Stars the ribbons from her hair. Like the Wind, they leave her
without offering any guidance.)

37:02 - (The Moon appears, luminous and mysterious.)

37:18 - Oksana: Oh, Moon—Iovely, bright Moon, pour your moonbeams on my path.
Please grant my plea to find my brothers in the forest.

37:35 - I will give you my braids to warm your uncovered head. I beg you to help me
find my lost brothers.

37:51 - (Oksana hands her braid to the Moon.)

38:07 - Moon: Don’t ask about your brothers. We only know the night, and all his
hidden there. Even if you were to ask a hundred times, I would give this advice:

38:27 - When night sleeps and dawn awakens, bow in your need to the Sun.”

38



38:46 - (The stars disappear, and the Moon falls asleep.)

39:56 - Oksana: The night grows pale, the Stars disappear, and the Moon is asleep.
40:13 - Where is the golden Sun that brings joy to all? The day must be coming. . .
40:26 - (Oksana runs around, searching for the Sun. Daylight breaks.)

40:43 - Oksana: Sun! Sun! Sun!

41:07 - Sun: Who is so troubled? Who summons me from the sky? Why such a heavy
heart? What do you need?

41:32 - Oksana: Oh, Sun, giver of warmth, you have a kind heart. You are good. Hear
my plea!

42:02 - Lead me to my brothers! I don’t know the way, and have been searching long. 1
am so tired!

42:22 - I will give you my heart itself! Help me; don’t abandon me like the others. Send
your Wind to rescue my brothers.

42:49 - (Oksana relinquishes her heart to the Sun.)

43:01 - Chorus: 1 will take my restless and anxious heart, beating in my palms, and carry
it out of the land of tears and curses. . .

43:24 - . . .over the steppes and past linden trees along the way.
43:51 - I will pluck my heart carefully, like a delicate mimoza flower. . .

44:11 - . . .and bring it across the horizon to those worlds where tears do not exist—to
worlds loving, joyful, and good.

45:03 - Sun: For the price of your heart, I grant you my Sunbeams, who will gently guide
you.

45:28 - Come with me. Give me your hand, and you won’t be lost while you are with
me. | know the land where your brothers wait—those whom you love so deeply.

46:05 - (The Sun guides Oksana offstage as lights fade on Act I1.)
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46:36 - Act 3: Tsar Okh’s grand mountain palace. Okh sits on a throne, wearing a
crown. Below are his courtiers. He observes them dancing together with the creatures of
the forest.

48:11 - Tsar Okh: Finish your dances, you—beetles and old mushrooms! And you,
Wind and nymphs! And you, mosquitoes!

48:33 - Chorus: Okh, Okh, Okh!

48:44 - Tsar Okh: Where has the Sun gone? We’re mourning the loss of day. Our hearts
are cold because the Sun has forgotten us.

49:08 - Chorus: Okh, Okh, Okh!

19:17 - Tsar Okh: Oh, my forest children, relieve my pain! Bring the earth some joy by
singing your songs!

49:46 - Chorus: We are your children from marshes and forests. We sing bright songs of
youth in every field. we spread laughter when Spring arrives.

50:03 - The night will pass and the Sun will awaken new Spring, filling the earth with
joy!

50:20 - (The Sun appears with Oksana.)
50:28 - Oh, Sun! Oh, Sun!

50:43 - Tsar Okh: Welcome, beloved Sun! Without you, life is dark and there can be no
joy unless your light shines on us.

51:07 - Chorus: Okh, Okh, Okh!

51:17 - Sun: I bring you gifts of warmth and joy. In return, I ask one thing: Help this
child.

51:43 - She 1s weary from searching for her brothers, and she has given her heart as a
hostage, which will be yours in return for the assistance you give.

52:05 - (Tsar Okh accepts Oksana’s heart.)
52:30 - Sun: I leave, now, in good faith, because I still have far to travel.

52:41 - Farewell to all, for time rushes on. You, little girl: Go, and be happy.
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52:53 - Chorus: Farewell! Farewell! Farewell!

53:15 - Tsar Okh: Your brothers are being held in the forest.
Chorus: In the forest!

53:26 - Tsar Okh: In a castle where the deep lake turns blue.
Chorus: Turns blue!

53:36 - Tsar Okh: Their mouths have been bound!
Chorus: Their mouths are bound!

53:46 - Tsar Okh: Hey, servants! Retrieve both brothers.
Chorus: Both brothers!

53:54 - (The servants exit to retrieve the brothers. The creatures approach Oksana to
welcome her.)

54:06 - Chorus: Oksana, Oksana, Little Star!

54:14 - Oksana: Leave me alone! I have no love for any of you. Your songs and
laughter wound me.

54:29 - You are strangers to me. My soul is bitter, and my heart is dead.
54:45 - Chorus: Okh! Okh!
54:48 - (Tsar Okh’s servants return with the brothers.)

55:01 - Tsar Okh: Well, my boys, I have news for you. You have finally paid for your
disobedience!

55:13 - ’'m giving you back your souls and letting your tongues go free.
55:25 - (Okh’s servants release the brothers’ gags.)
55:36 - Vlodko and Roman: Akh, akh, akh, akh! Akh!

55:40: Now that our mouths are free, let’s speak quickly: 00, 00, 00, 00!
Our tongues grew weary after their long captivity: 00, 00, 00, 00!

55:57 - Once on the right, once on the left, quietly and then roughly: oo, 0o, 0o, 0o!
In the front, in the back, sometimes thoughtless, always silly: 00, 00, 00, 00!

56:12 - The brothers see their sister and rush to her. Brothers: Oksana! Oksana!
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56:21 - Oksana: Leave me alone! Stop shouting! There is no love in my breast;
coldness and winter prevail because I gave my heart for you!

56:52 - Roman and Vlodko: Oh, Tsar Okh!

56:56 - Tsar Okh: I have, here, your sister’s heart.
Chorus: Your sister’s heart.

57:06 - Tsar Okh: Some power from a higher source still pulses through it.
Chorus: From a higher source!

57:17 - Tsar Okh: If you can answer two riddles for me. . .
Chorus: Two riddles!

57:29 - Tsar Okh: I will grant your heart’s desire.
Chorus: Your heart’s desire!

57:39 — (Tsar Okh presents the two riddles.)

57:55 - Tsar Okh: What does this mean: ANIARKU?
58:07 - Roman: “Ukraina!”

58:14 - Tsar Okh: And what does this mean: HORATS?
58:23 - Vlodko: “Tsar Okh!”

58:32 - (Tsar Okh returns Oksana’s heart to her brothers, who immediately give it back to
her. She revives and embraces them.)

58:43 - Oksana: Oh, my beloved brothers, I’ve searched the world for you! Now we can
soothe our Mother’s pain and tears by answering all her questions, large and small.

59:01 - Chorus: Okh, Okh, Okh! Okh, Okh, Okh!

59:09 - Tsar Okh: Now you may return home, boys, but first, you must pay for your
freedom.

59:22 - I will never give you back your sister. I must keep her with me; she will become
one of my forest people.
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59:43 - Roman and Vlodko: How can this be? Okh, Okh, Okh! You have poured poison
in our hearts.

59:54 Chorus: Okh, Okh, Okh!

59:59 - Tsar Okh: Stop crying, “Okh, Okh, Okh!” Don’t weep and complain. [ am only
Tsar Okh.

1:00:21 - Never forget this: I must be paid for each human sorrow I carry. I take these
troubles on my own shoulders, and they are heavy.

1:00:42 - Roman and Vlodko: Then we have decided, both of us, to remain here as
prisoners.

1:00:52 - In return, we beg you earnestly: Let our sister go free, according to your will.
1:01:02 - (The Sun appears.)

1:01:10 - Sun: Having traveled long, witnessing the passing of millennia, I perceive
everything that exists in the minds of humankind, and I deliver this command:

1:01:34 - It is time! Go home, children, together, happily, all three!
Chorus: All three, all three, all three!

1:01:49 - Sun: I descended on golden wings to bid farewell to you all and to Tsar Okh.

1:02:05 - Chorus: Goodbye, beloved children! It’s time for you to be on your way.
There is your path home. We wish you well.

1:02:27 - (Oksana, Vlodko, and Roman bow before Tsar Okh.)

1:02:33 - Oksana, Vlodko, Roman: To you we bow on our knees, oh King. We lower
our heads in humility, offering our fullest thanks.

1:02:54 - All: Oh, Sun—you shine so brightly on the world! You are our true Master.
Shine on us, gently and kindly, through the darkness.

1:03:17 - You are the greatest, most divine gift!

1:03:22 - (The Sun lights the way for Oksana and her brothers as they make their way
home and embrace their mother and each other.)

1:03:38 - The End
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APPENDIX C

LANGUAGE TRANSLITERATION CHART
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The Cyrillic-to-Latin transliteration and pronunciation guide generated by and reprinted
here with the permission of Ukrainian-British baritone Pavlo Hunka (and used by the

author in the transliteration of this opera):

UKRAINIAN TRANSLITERATION
Imagine pronouncing all consonants as | Examples taken from Italian or English
in languages
Italian, ie. less aspiration. All vowels are
pure, similar to Italian. No diphthongs.
A a (asin ‘caro’)
b b
B \
h (as in ‘house’)
I g (as in ‘garden’)
I d
E e (as in ‘mezzo‘)
€ je (as in ‘yes’)
XK Zh (a voiced ‘sh’, eg. ‘vision’
3 z
14 y (as in ‘sit’)
I, 1 1 (as in ‘sheet’)
| ji(as in ‘yeast’)
71 j (asin ‘yet’)
K k (unaspirated — as in Italian ‘caro’
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L, 1 (see below)

m

o (as in ‘oro’)

p (unaspirated — as in ‘posso’)

r (rolled, like a double ‘r’)

t (not aspirated as in ‘tempo’)

u (as in ‘puro’)

f (as in (first”)

kh (as in Scottish ‘Loch”)

ts (as in ‘nets’)

ch

sh

shch (as in ‘moisture’) ie. ‘sh’ plus ‘ch’

ju (‘j” asin ‘yes’ plus ‘v’ in ‘puro’)

ja (as in ‘alleluja’)

' = soft sign

see below
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In addition, we apply the following rules:
1. j and the apostrophe ’ have similar pronunciations:

(1) ' is pronounced as the 'Y' in ‘YES’, e.g. jabluko, haj, junyj — a harder, more
intense sound.

(i1) when ‘J” follows a consonant, eg. ljublju, vyshnja — it is a gentler j. This
happens almost automatically.

(111) when the ’ appears after a consonant, add a gentle ‘j” immediately after, eg.
horyt’, n’1, d’ido, t’1, s’im, I’ito, z’irka, ts’i.
2. z.h compared with zh:
(1) zzh="Z"+"h' - 2 separate letters
(i1) zh = voiced 'sh' as in vision

3. Ukrainian 'L’

2 ways of pronouncing ‘L’ in Ukrainian

[P [ 3

Before the vowels: ‘a’, ‘e’, ‘y’ (as in ‘sit’), ‘0’ and “u’, ‘L’ is pronounced further back in
the mouth eg. bottle;

If ‘L’ is the last letter in a word and follows any of the above 5 vowels, it is
also pronounced further back in the mouth eg. zal, sel, pyl.

Before and after the vowel: ‘1’ (as in ‘leap’’feel’), pronounced forward as in English.
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Roman lightly taps Vlodko on his head with his book.

Vlodko grabs Roman's hammer by the handle.
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