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ABSTRACT

This work explores the blurring and eradication of boundaries — whether the
boundaries are musical, social, cultural, linguistical, or political. I wanted to create a
work that would explore the boundaries of my own dual identities, such as Mexican or
American, or masculine or feminine, and that of my varied interests, such as popular,
jazz, and European art music. After half a year of work, Suerio-Vibrant is the dazzling,
whirlwind of a result (“vibrant” is pronounced just as it is in English).

I worked with poet Marco Pifia because we share many similarities in our artistic
philosophies, owing to our mutual identities as bilingual Chicanxs. Considering the
poems themselves, for me, “Bastardized Spanglish Translations” reveals an individual
recovering from the end of a romantic relationship, whereas “Night Song” is about the
self-discovery of one’s identity. By pairing these two poems, I create a polarity between
the texts themselves, to highlight that the shaping of identity is both an internal and
external process.

In the cantata, we travel from the mourning and mysterious “Do My Eyes Lie” to
the Mexican folk-styled “Ya me voy;” the arduous and painful “Ban Me From
Balancing;” the indie- and jazz-inspired “Soon I’ll Be Home;” the introspective choral
work “Night Song;” and the dissonant and disoriented “This Song Keeps Skipping.” I
complete the work with “Adios, Amor,” where these seemingly disparate feelings,
genres, ideas, and identities are tied together and explored to fruition through a variety of
styles and genres, from the salsa, to the opera chorus. With this work, I invite audiences
to consider their own identities and those of others, and to embrace the social dissonances

that happen both within us and around us.
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PREFACE
PROGRAM NOTES
Performance Time: ca. 21 minutes
Instrumentation:

SSAATTBB chorus (unaccompanied and accompanied — always includes soloists)
SATB soloists (drawn from chorus)

Electric continuo:
2 electric guitars
(required: chorus pedal or similar
optional: dynamic pedal or similar)
1 electric bass
(optional: dynamic pedal or similar)

Movements:

Do My Eyes Lie (unaccompanied chorus)

Ya me voy para siempre (alto and baritone duet + electric continuo)
Ban Me From Balancing (unaccompanied chorus)

Soon I’ll Be Home (alto solo + electric continuo)

Night Song (unaccompanied chorus)

This Song Keeps Skipping (tenor solo + electric continuo)

Adios, amor (chorus + electric continuo)

NoUnhE WD =

Libretto: “Night Song” and “Bastardized Spanglish Translations” by Marco Pina. “Night
Song” is featured in movements 5 and 7. “Bastardized Spanglish Translations” is featured
in movements 1-4 and 6-7. Full text for both poems is found on pages 3-4.

Composed: 2018-2019; Phoenix, AZ, El Paso, TX, and Brooklyn, NY

Premiered: June 18, 2018: Mvt. V “Night Song” premiered by Choral Chameleon under
the direction of Vince Peterson in Brooklyn, NY; April 25, 2019: entire work premiered
under the direction of Kiernan Steiner at the composer’s master’s composition recital at
Arizona State University in Tempe, AZ.

Note for Programs:

I composed this work partially to serve as my master’s thesis, but also to explore
the blurring and eradication of boundaries — whether the boundaries are musical, social,
cultural, linguistic, or political. I wanted to create a work that would explore the
boundaries of my own dual identities, such as Mexican and American, and masculine and
feminine. This cantata also reflects my varied musical interests and influences, such as
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popular music, jazz, and European art music. After half a year of work, Suerio-Vibrant is
the dazzling, whirlwind of a result (“suefio” means dream and “vibrant” is pronounced
just as it is in English).

I worked with poet Marco Pifia because we share many similar artistic
philosophies owing to our mutual identities as bilingual Chicanxs. “Bastardized
Spanglish Translations” portrays an individual going through a painful break-up, whereas
“Night Song” is about self-discovery of one’s identity. By pairing these two poems, I
create a polarity between the texts themselves, to highlight that the shaping of identity is
both an internal and external process.

In the cantata, we travel from the mourning and mysterious “Do My Eyes Lie” to
the Mexican folk-styled “Ya me voy;” the arduous and painful “Ban Me From
Balancing;” the indie- and jazz-inspired “Soon I’ll Be Home;” the introspective choral
work “Night Song;” and the dissonant and disoriented “This Song Keeps Skipping.” We
finish with “Adi6s, Amor,” where these seemingly disparate feelings, genres, ideas, and
identities are tied together and explored to fruition through a variety of styles and genres,
from the salsa, to the opera chorus. This, I hope, will provide audiences with an
invitation to consider their own identities and those of others, and to embrace the social
dissonances that happen both within us and around us.

Performance Notes:

All:

e Guitars may provide pitches for singers before movement 1 (Do My Eyes Lie);
for movement 2 (Ban Me) and movement 5 (Night Song), the guitars provide the
singers’ pitches at the end of the previous movement

e Hairpins (< >) without dynamic markings before and/or after indicate a swell
within previous marked dynamic marking

Guitars (not including bass):

e For all movements, a dynamic pedal or similar effect is recommended but not
required

e For all movements, unless specified, groups of 4 or more pitches are meant to be
strummed. Groups of 3 or less are meant to be played at once. Strumming patterns
are left to the discretion of the performer when not specified

e In movement 4 (Soon I’ll Be Home), guitars retune to standard D before the start
of the movement. They need to retune to standard E before movement 6 (This
Song Keeps Skipping). It is up to the performers and conductor how best to
accomplish this.

e In movement 6 and movement 7 (Adids, Amor), guitarists repeat certain figures
ad lib. The tempi at which the guitarists play, the phrasing, and how many times
they repeat the figures are left to the guitarists’ discretion (except that in
movement 6, the guitarists are asked to play at a fast tempo, but this is left to their
interpretation).



Pedals

Also in movement 4, guitars should use a chorus pedal or a device with a similar
effect. The composer desires a wide vibrato/oscillation in pitch.

For all other movements, guitarists may use other pedals or effects to their
discretion and the discretion of the conductor, so long as pitch and rhythms are
clear and have an immediate onset (i.e. not too much distortion, no delay, etc.)

Singers (chorus and soloists):
Pronunciation Guide

For text in Spanish, because the poet and composer both originate from the US-
Mexico border, and incorporate influences from this particular region, the
composer desires that singers employ a Northern Mexican Spanish dialect. An
exhaustive guide is not provided here, but rather some notes on how Mexican
Spanish differs from Italian and other dialects of Spanish. For a more extensive
guide, contact the composer at www.kristiansrodriguez.com. The poet also cites
the norterio song “Adios Amor” by Christian Nodal as an inspiration for
“Bastardized Spanglish Translations,” and this song provides an excellent
example of the Spanish dialect desired by the composer.
In Northern Mexican Spanish, all vowels are pure and generally brighter than
vowels in Italian. In the International Phonetic Alphabet (IPA), they are as
follows: /a/, /e/, /i/, /o/, /u/. Each vowel letter has only one sound; they never
change.
In Northern Mexican Spanish, certain consonants are distinct from other dialects.
They are as follows:

o “lI”and “y” is /j/

o “z”1is always /s/

o when “s” is soft, it is pronounced as /s/
In Spanish, unlike Italian, there are NO aspirated or “hard” consonants.

Performance Notes

In movements 2, 4, and 7 (Ya me voy; Soon I’ll Be Home; Adi6s Amor), singers
are called to use “vernacular diction.” This means that singers are to sing using
their own native or “speaking” accent in their diction during these sections, as
opposed to a standardized, choral diction.

In movement 7, singers use a “nasal, bright tone, non-vib.” This means to sing
straight-tone and with as forward, bright, and “in the mask™ tone as possible. An
example can be found in the Deutsche Grammophon recording of “24. Escarnio y
Negacion” from La Pasion segun San Marcos, by Osvaldo Golijov.

In the same movement, singers have the following direction: marcato, molto vib.
like an opera chorus. This means to imitate the stereotypical perception of an
opera chorus.

“ord.” means to return to singing with standard choral tone and diction, as per the
discretion of the conductor
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Texts

(Both texts by Marco Pifia)

“Night Song”

—Nafisa

Something is happening inside me,

an accidental thinking of words.

A light that dances upon my tongue,

even if it wanders past my wrongs.

My light will never be accidental,

even if it dances me to the right.

Of your light, a lucent kiss of hope,

a hope that can never fade.

And in my dreams, you lead the way,

to the something happening inside me.

vil
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‘Bastardized Spanglish Translations”

(Adios Amor—Christian Nodal)

Do my eyes lie, feign some type of happy

if you track the tears on the face of this; clown

who speaks a truth, and 1 have no reason to

say te amo while you pray for me to drown

in some vibrant dream, of right before you

singing the same old song, you, doing me wrong

mis manos a dios, 1 swear this before you

1 will still love beyond the words of this song

ya me voy para siempre, goodbye my love

this place will be so lonely without me

1’m leaving here forever, push came to shove

1 have no reason, so i must let it be

viil



ya me voy para siempre, goodbye my love
adios to the native son, your only one
and now 1’m a bastard, incapable of love

when i chase the moon, you call me the sun

ban me from balancing your blue, oh how it hurts
to lose you, 1 should trick these feet to walk away

porque ya no me amas, nothing but regrets

soon 1’1l be home in heaven, reach back in time

para un angel llorando, crying a whole lifetime

this song keeps skipping on rocks of long ago
los trompetas lloran que no me amas, god knows
how 1 will hurt you, but it’s time for me to go

remember 1 love you, now our time must close

in a slow drag, far away from here or you
el tiempo tomara su tiempo, i will learn

that my life is better off without you
X



adi6és amor, ya me voy para siempre
this place will have no soul without me
1’m leaving here forever, no need to stay

1 have no reason, so i must let it be

oh how it will hurt, you without me
1 dedicate my life to forgetting you

orque no me amas, you can’t love me
2

porque nunca me amaste

porque nunca me amaste



MOVEMENT I: DO MY EYES LIE

Svefo-Vibrant

A Secular Cantata for SSAATTBB Chorus
and Soloists with Electric Guitars
Kristian S. Rodriguez

Kristian S. Rodriguez Publishing
www.kristiansrodriguez.com



Sueno-Vibrant
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MOVEMENT 2: YA ME VOY PARA SIEMPRE

Il. Ya me voy para siempre

Tristemente J= 100

%
i 3
%
i 3

&

Fou o 1
) O 3
y -
k3

P

<
o T

;i
»

i 3
%
= 3

%

L 3
%
ks 3

O X4
) O 3
7 7%

i 3

Alto Solo

Baritone Solo

Electric Guitar 1 %

Electric Guitar 2 |[-fzy

Electric Bass

m C [T (
o > L TEERAE
LIREN
ST EN S
i L
L A 1 f
\
L= A
wl
49.\\ Arvy .ﬁv\\
AFE{\ » ! L EEE
WMFQ umJ
o \...rl H
[ A F ]
[1NEEN =7 Fr{
PYNEN ol il
C N
4l 1=
. %o. 1] .
RN \rx.v. g
I \
wil > s
g
TN
AT
H 1]
[N
ol
ol FiaNd !
oL WT\
on B
]
[l \
(TSt
o
[YRENI o
' 4 = ]
EYRIN
IHRES
HfH.Tll Y AFUY
™ =
i e M M

B

S =rp

»

P molfo ruboto

BOTH: vernacular diction
S'molfo ruboto

4]

[Sunul eul [Sasul [Supal Sl
HH il
i
L I~ 5 1 "
B B
oty o s =t aul e
m = Ly 2
v e Wl 2
L. 28 s 2
B 25 2 !
£ =
(I 32y 8
Y mn.u .H S ~ ~t =
~ | TERER \Ev\‘ Ht.rjw
M m ¢ ~{ = R
L TRRRY > | INERER >
[N
' ECRIREEREL N Q||
TSRt
1
(TIT1 Il Y
w1 ] .
. L aae| .
[ 188 AN [ THAN|
<
' (e ol a
<
#FJ umﬂ
| JNEER ol =
[NERE . A ¥
( Ll
ol == JER
[ W 1
q
JEN
a e e
Y 1] =AU ENE VIREY
nﬂnav »ul anl [Sunn R
m N M
>
s Xz |t ]
e .m [ g ,m
A &
ot o 5t =t gl [y
K = s
s mﬁm o E g, Ca]
- o
L8 N =
M EeN| 2T !
T 58> 2
N =E
B3
] A H B “ ~ N
~ rt nftv\r ntvl A?C.rw\
an it <y Ly
mﬂv h =W ﬁv 2 (




mp ——Ff

20

Sa St
1\ -
I I i ] £ o e
M- " o ] LT
il | g i . =1
e aH . ! .

g £ Gl 8 M i il : ]
% = e LU Esti iy { ; pill
] | = \;I- H.. rwl.g ._m wll E . ll
TS | | V . -
| E As:: M K\ﬁ. m J | . | .uw,

NN E \ E Il | il
JJ- m [YREN ﬁu. z A m By : »mm-
. 5 _|m|- g i 2 " H £

il 2l ¥ 7 f - i
T em: 3 BT _lu.. g -\\H m il ] \zyw I

: .ME: il i i \ N
DL =% || 1] ]
| 7 At. | e Y| B ol ﬂ . M .

@ Al . |
\Jun £ m = in M U Mﬁﬁv\\ . | .m .M /
S &
£ Ji B iy = ocpl
I M o ) by ™ ol [ SHHT! ol CYREN A AN
[ ) \ - m
1 g L.w.r% R, e | el — I \ ﬁ W, g I
o B I :
2 5 5 E= Ll - w/
o i . I R
il M2 e & =l 4 3 : .
1 S~ Z e 2 il 3 f . i
el > i e TV [ N Rl
e C—r it R ‘ (=4 -
° ==
I : ) Z E M1 T ety 18
e U I bl |
4 o™ 1 5 LT ) =
E NI 55 o g . | P[ﬁv
3 X “ T T @ T I
P E B M T g Tl E el il A ) ) n
s l H-+H 1 H-4H ' s

by = N 5 | 8 g m_,[ .

T m =4 T & >m :

1713 g o = - | 5

%] P I w2 &) 2l ] :

HA .m W; of i) mo ul mo - I
NI N 2 el -w\_ .W — w Y il 2 S, 7
I ‘ sl 5 ool 2 ool sl & |

: ] 1] b S T
L E [ - :
. = =
A || mﬂ o | E ol E A & ,
iz \ ] ! Bl1 il I R . TR s
: . 4
FllE . il : :
I 1 M ’ VaA S o [o] o}
=Y i % .
ey
" ] ] . .
I m' f NEERAR . M
MEREACHN LWL paii]| el g
g g e Iq 4 <N ﬂw\v fea 8S
N i i i NE N snuﬁ » NS
G ) 9 N & RN
N mhzwnm ® ln%v T, 4 n@




= r..,.. M1 M EY 11 e e
o
< " " " n MH} £>J I n G| Clh
g il T ¢l|de ¢l
& HAH L (HH HTH HH y A
m AN [‘:
Ry
| SH n N . ! S 1 B L ! Py
ES | N 1
- M1 1 R
3 ‘ o A-_v\w L L X3
2 R | & el
<
® " " r N rulm‘moorrﬁ\v 1 " I I I
m. [ =g
= L HL T 4R L L
N B &
ool | I = el wil]
b=l
AR I et il A i S
2 il = 2 =
= < T = | oL Wl B
- i IERIFLT Tl =l M roia S v
.m i el W
A - " " " o|| 78 ..m LsN KN M B
V3 3 T Nﬂ ™ © £
s Qlae IR S |11
- g - ol
" n " o m, A i rxﬂ &
3 ol | o W oy s
= O- 1 A.m .
A m ! Lfﬁlv S .Mlu N \.?
TN HH { {l M 1T LY
. : ] ] "
5 g g { € { ox
il Vil W] =
e = sl pis . . .
& = 4 o 1 .
Z g g M . i |
2 E 1 n 1 3 m . " oy .
= : T I il 1 N
2 == HA-H L
3§ Im Wl o~ HLH L ¢
' =
® =~ -\= £ 4]
g A = -
2 ™ s .
< = | ' ' o = I ' " " N N Y
: ’ A 1 & LIn
-] < =9 o
ENEN ENEN ENEN & & & 8
N < = < A < < - < - < <
X, i, A M N Nl «PEE NI BN, oI M, =P




MOVEMENT 3: BAN ME FROM BALANCING

[Il. Ban Me from Balancing
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MOVEMENT 6: THIS SONG KEEPS SKIPPING

VL. This Song Keeps Skipping

Agitato . = 92 P —_—
9 i/ - T R ]
Tenor (54 = == =
D, (repeat ad lib., fast tempo ad lib.)
This song keeps
L |Fte e
Electric Guitar 1 |[-{ay4] ; i
repeat ad lib., fast tempo ad lib.
S ( dlib., f d lib.)
Electric Guitar 2 o
'f >
e e
EI ' * B IF: "i‘ - v L’} ] } & ] F”. I I - v L3 I
ecCIric bass \I 4 FS 1 Lt & L. § i ! P ]

skip-ping this song keeps skip-ping this song keeps
(repeat ad lib., fast tempo ad lib.)

(repeat ad lib., fast tempo ad lib.)

4 (L) e
1| ENE Ef EE Ef -
A == =
y 3 I —
(repeat ad lib., fast tempo ad lib.) (repeat ad lib., fast tempo ad lib.)
n| fhe Pp 1] |
= —
I p—
J |
> >
4 fo e fe
fe T T fe 1 T
hd CH 2 g 1 1 - 3 “§ V3 T - 1 - 3 “B
A Py AL LJ el | } Py ’“I’J -~ g]. { { Py "'I'J
< = 4 = 2
8 : ‘ﬁ' PP sotto voce
[ B A | I
T — ¥ = - ren n ] I !
%E L - - 1 1 e @ o T ]
- # T ]
skip-ping on rocks of long a - go,
8 @. @
By £ EE B FE - > g >
?ﬁ 7 = i = s E—'If S ———
| | I ] N N |
) Phe o P o o P o or o 11 T 11 ] | ™
I 1 \‘ he o o - ; :A 7 | & lk\ -
| I -
o ! > > = = ‘
8 > —
o i P
O bt J T ¥ T 3
ii' s | T y 2 T e = & 1! rJ ar
[ 2 1 Py Il AL U I Py o 1 Il
< 1 T #\'\ 1 T } 1

23



mp

'3
#

®®

=
skip-ping

i
keeps

song

I
this

i
song keeps

this

(repeat ad lib., fast tempo ad lib.)

(repeat ad lib., fast tempo ad lib.)

D)
Bl Ele

Ol 2he o Lo

)4

oJ

B
Y |

T
Py

=

y3
I aF 1T &

O3

PP sotto voce

oL
., | S el
ol
~ [ YER Aﬂlll
Al
e
< A
I i &
o
2 |
o e
ﬁ >u | .m. ol e ~
A
m- B S S
, | 3 o
v
: = ;
D—nf 2
~t Adl1|
Ae
s
o
B3
~t o
E =3
o
=
b | 8
e m.
SS A e Lm. S~
o el
@ N @ 14,

18

I
R 0
REER a
=
A g
| =
%
e
o/l g
e ©
~t
- &
.
REER .
s =
It 5
““I e h-)
E=3
«
kY ]
E=any m
W

. EBEL
%.. T AN
pa s
° EBER
%._ EL) S
BES
. EBEL
%.. e T8 m
e
Q EBEL
=3
e e ~t
B B
. 1Y
. [y
A n
oS
. 1Y ﬂld
]
oz =
. T
R fo
Al o O ~t
. 1Y
. v
B #1 1
. 1 ﬂJ
A BEL.
Rt
S |
5]
I~
E
.l 1Y
ol Ty
A |
- 1Y —}
s p
ol v
R 48
A ~t
E s
[N -
2 = (

24



ﬂ' agitato

22

! N
H
W ) L)
.
K 8 °
°
BEL)
» ||
, || B
N L
R=a
o L)
&l
W K
T
B
¢l | PwWg < T
—_ =) =) E
2 2
Bl BER]
[ 177% 19 TTT%
o
Wi FTe
TS Y N
s
Filel BER]
BEEA] e .l
RSN
u R e
T A ~t
RS RS s
NG oo N o o B
oY o~

P sotto voce

24

~t

God

a-mas,

que no  me

llo - ran

pe - tas
bo

w.

. /)

A\\N

mf

sub. f

26

it's

time,

but it's

how | will hurt you,  God knows,

knows

—~

[ )

—~

oo O

o L o o] o 2 ] oL ol
| R I VO O Y s I

e e — —

IR N N NN NN NN NN %FI’FFFI’FI’FFFI’

— — — —

T

T

T

L i

o

3 3

p delicato

oJ

i i i

3 3
p delicato

D)

25



an 2 ~
~t |u R
'\l_
~t o . K Y » /|
>—||' 2
v
e B ~ ~t
| ;
Hal | B N
~t K N Nl
—Hro
~t b P
= L
>—\Ic 2
iy B
< :
e 2
~t I
n ™
I 0
e L
+Hu 2
| 5 n
2 ot
ae| 2
=3 -
v E
Ju8 -
~t Q) plil
[ A n
L} b | _ ™
~t . >
e
o
W v E
NG D N 5
™ ™ ) el

PP triste ma non espress.

—p

. E
T €
ke Ll es n
33 2
. o
N ~t ~t
T =
o 8
|
pan ]
~t ]
T Ky
ol
] £
YN ] ~t ~t
. E
T €
AR L] ee ” ]
HH uw
. o
NIl E ~t ~t
P AR
nlx— m ~t ~t
~t b (1771
= o
[ 3K Y. [ YAN
4 =
||a 2. ~t ~t ~t
o
Lo
<[
SR
] 1 ]
4
=2
M ~t ~t
°ve I
™
.
lm =
m ~t ~t ~t
£ pa
- a0 N s
™ ) ™

QI
=3

1T '
_||.= = L)
e & ° .
~t S —|.=
1
3
o
11
(LT -
L)
TTTe 5 . .
9 5
S TIe| B y | —,...
~ -=
2 H g ’
o e8| S 3
c &
M N
]
€[] &L
. o Ty E 3 |
e Ly
2 \
- _114. <
” e &
~t ] n T
TTT8 _ 1
S @
ey 5
iy
e
o | " 1 '
ol
ol
z
=3
o 1=
e
L L]
ol .=
~t
]
s~ [ TR I
i
o
4
[ JNR W ~t ~
4
N P N < )
< S 3

26



mp interrupting

3 - 1
| 10N
|
N 'Y @l
st
e K] ™
I ™ T
= TS i
b | m AN\ [® L)
S = —ay
| 18N
b | 53 Q 5]
™
On e
L]
On ™
BREA,
.| N L) 2l
. g [ YAR e
3 2 e
£s
& e .
L]
111 B 2]
N HTe .
H
st B gl 28
3 S TTTY
RS
~ >
s n
ﬁ "
| =z L
g b b |
L
T 5 o ™
g e O
]
Pims =
E &
W °
T mv. _,A o |
6hl%\U8 o NYe AI%\U © ﬁ
-~ ~ ) ~ (

itato

piu e piv agi

50

=
= M~
T
s L
s
b
2 A n ¥ - JHEN
[ SN ny k
e
mln_
T A
EEY
% [ m A.HH' . ~t
E
R T m. ™
i [ YAl
2
™ A-nur I Aa|1|
o 5.
Eaa
EH]'
E-d
e TTA
.'l >% E-J
et ||
Q8L 2 A-nuv 0 | ~t
o~ E e
TTe
|| % ol
H_= :
z
2 A.nuv N Aallr
T Ny m
™
T TTeA
i =
LIS i
1 (Et OR ~t
g
E
=
Qlol m“ TR ﬂ TR
e £ E= 3
=
8 5 ~t ~t ~t
Yoo g NYe g A
w ) e (

(ending ONLY FOR

p ma agitato

standalone performance)

~

i |

i

AU

1

AU

1

you.

- out

with

be-tter off

is

my life

you,

out

L4

m

54
L )~

e
1

54

L.}

(Attaca "Adios, Amor"
when performing

Sueno-Vibrant in entirety)

27



G
E £y

sy

I

o~

r 2

o~

r 2
s o &

™=}

T

o]

I i

o]

T | *sPs

-

s
H T
P | —

T

Frer,
T 1T T T &
== S ==
==

T

T | P ——— T —_—T T

VIl. Adiés, Amor

—~i

80

i~

D Y o1 ol
-

(solo cont. from previous mvmnt.}
P rer,
oy ey | | @

T

Jf —

(you,)

L 3
r))
i 3
& 3
L 3
e 3

4

MOVEMENT 7: ADIOS, AMOR

%X

Reflective J
X

Y/

*

T
%%

“*
v

I/,

i 3
i 3

s
e

1
1
1
A

1y
1V
Alto %ﬂﬂ
125
)
o
174
125
174

Soprano

Tenor

Bass

Electric Guitar 1
Electric Guitar 2
Electric Bass

1

oy
194
o

i 3

=

—_—

r mm

nf

et

T —_

-
b Bl

r 2

=
il ™

E’-\£ ﬁ%#%?.?n of

r 2

Ty
S N
—p

-~
ﬁ%ﬁ%fpfp

Lfefle

= S
==

-~

—

28

o

2
T -

£

_ TP — T P—_—— P

-

—

y_m—
s 1 @

=
-

]E ﬁg ﬁ%?.f.

-
e s
]

P

o=

Lofo
= S = N — —_
——
~
=Ty
=

T

0 4d
P i
b
.|
W
b
b
#
Yy
)
| . W
7
“ ﬁgfofn
by

v 2

S

B
E.B.

E.Gtr. 1
E.Gtr. 2



,|||| ||1| |||
1 179
| [
| N .|
I —| S8
' 3 ~ s
i ol o
1 L4 .
1 pllﬁ © SN
| H o]
" 1 b b L RESS: G ¥
| [
4 o o
i -y Y o]
' ~
' | E_~
I £
L arlﬁ ..wc LS RER
o] ol AN otz
o HH L
o
o o
.4 o
IS8 [ 388 !
Al (
k L
JEE 5 _
[ YRRRR L ~t
1] n n kﬂ
a1
(’ll. .
1 .
ol o] [
0/ |
L3N
N _
L IRERS o
o
& .__
o[ o 1
] " " .«
| _ .
o [Yaans ~t
ol
JE8 IS
L IRERS B ol
Susnl Nuny sy Sunul sl nuny
3
2 v | L v v
© e
o5 e DG
» < @ — ~ <
= = wi
O O
w w

nasally, bright tone, non-vib

= (TN m = [T M M
g 3 3
g g i s 13
2 - o= . . o
£ N 8 zE N 8 On e
> HH 3 tHe> HH 3 HH
] ax G] -2 an s Eb
° o2 \ |
a S 2 ~c L
3 25 " . .
8 N i N . PSl ||
5 Rl £ 58 Rl £ o e
g s L .u, E T s [
S| = = oS = ik
m. B 3 5 Cnl ~t BEL,
5 c2 ]
s [ [
~t ~t o~ T
ik
~t TTe
] " N . .
. o
o e
(1
" ] ] np Tk
. [
oM ™
{1 [TTT1 (M1 [T M1 -+
I I
e ~ Y
] ] ] [y (Y
s S epape I
ow B ™
8 1 M i uan
£ [,
fw ] ] ] ]
e=m 1111] 1] (NN L 1IN
- [T
o L]
ol " N ] b
£ e
-nl_. o aul 2 aul Lol el oesH
i i3
| e N
. ~t “ leia
[ - "
b S IRNE
: o lofsH
' ] ] 1
. i
' ~t ole
i ) el
' e o Ay
!
L r * 3 o v v & =
= % = (
w» < — @ - ~ &
= = wi
O O
w w

29



- o v - u v .
[ = [y =_ [ = = ﬂ N
R2TeA = RFE[HeA mPIm A S /A g (| et He
;S 5 © ey pEa
tE g2 el €5 e
~t ~ ~t @ S o HH
k.
B
~t BEL
" Y .
2 S 2 a8 & 2 & s o1
Z 94 = Z | S Z |94 8 z 9 -] Ul ™
gl s i sslmr s 8 5
M S= S M S = S ~ & = mJ
: : : : < T
= o= - = . =2 =t & w P
O 4 B3 o | S O S o = 11
1 = 1 = I = = ~ T
3N S g M S 8 M S 8 S 9 N
g HtH 3 g v 2 HH T 2 ;
N = N =N T N < & . ||
Cn - tal ~ .
™
A S
~t -~ ~d Q0w | S o T
N
nd T
" n ] e
Pm__ 1)
LIS il [T
mlz_
fd Ty
" " " r Iy P
o e
rl.lt.
(179 mEL (179 ~t IBEA,
D ¥ ) ¥ ) ¥ gn e Py
HIJ = H [ = HIJ =, =9 Q [Y LY =
s e . e . o H
eAS e HeAS A 5
= —I =< = — N e
L =8 L8 ] ] |
™ O FE|N L &M o opE g e i
= = Bg -~
. . ES % - EE . .o
=N S0 =5 A S EHTA B4 28A ) o M
S JES2[ o2 3=
{1 yE >= ¥ = | H we = w {
T S22 00, S &l 23~ n U
< |8 2235 (1M 25 ||/ 2g2gA =] o HHY
2 S E2 2 5 23 I LJL)
a L2 E3 a S E=a &
lMu o = m = s
=B O - HH
~t £ 3 I~ 25 o
SE 5 2
=T T 3
- T o S| = > X x =
22
g3 g £ .
- c =
ISR b}
» < - - ~ o
r £ wi
O O
w w

1-1 -1-- - -11
2 _ |
s 3 o J
B g g
oS §H 5 i =
2 glem s Aegas 0 N "
L o
£ ) A
c | =z .o =z
o i} 11 =}
Sefm S M= i i
g = . . N
NI =N = 5
.3 ]
< € 5| g m
2 2% ' &S N
o =
.2 g8 ol
T g2 bl
o -
s £e e ||| & NN &
= £ =
o SN Rana o o e Sana Rana
».
~t .
] - .
A
R p.JG 7 b
Hl‘
~t ™
f . I
£
gy W ] 1
il
~t BEE,
n n n .l [}
.l [ —-
- T
Ah\v_v
e i ~t [T1e
¥ 2 ¥ B
] ] g CHENES S TSN
" " ' .l]u ' o T
£ £ 5 A £
3 3 3 3
H S = Wil = I
_ . _ _ L
= =3 = (o o= |n N M
= L]
e
B B3 gAML § o T
s
xr = v Bz 2
S %
S
) < — @ —_ ~ o
£ = wi
o ©
w w

30



20 ol Sy =] o el o v v el an
M T < 2 (1] M == ]
S © o
S 5 ~£3
= S+ £ Nl S«
2|V §. 88
EQ g™ s“NemsagE
) 2o (]
S €
g s [YNEE
g= bl
= e g o
4 t S | S
| H v Mﬂ T{Amﬂ CHEER
s 5 =
HH = - = ~t g m ~t | b
N g s
O = Areawms 5
o 2
H < U = E g
Ymos [-s Mes W
' . o £
HH g2
ﬂ o« AM.W = K
s M Y ] ] ] ]
1
.
TTe
' oL 11 ant
>3
s ]
Ty _ S T
HH H44 H4+-H - H4-H
__“u. = =
3 9
) IS g
Y
S ] P
S = MJ.L s T
o -
e S e X |
HH H-+H H+-H H4+-H Nﬁlnm H+-H
= p2g
£
T 9 .
] N _— H
[YNREE
ol
-
e o _ - T
< >
s XX
e E =
= = = = '
N G N %
5 M_@ ¢ S WM c
) < — @ — ~ )
= x wi
o O
w w

f nasal tone, non-vib

-I HH nHu nnun .
| Bl
o]
-« ~t
o] .
Qo
1T
h n " N . h
| BE e
- L.
|
ol -
SR
L HER,
AW
T 1T 1T T o] “
..l BL
W
-
ol /] .
Ae ﬁu._
-l e
h n " .\_,.uu " h
o« A,
-l e
«
ol .
Awl L
B
I 1l I I I TIVW
e
e ! HTe | e borE| ! Ty
) N ) N R >
e RN e CHE
TTe ' [T79 N BEL. N -.l.lu N TN
I T . = (7] 1
WS A aptsaS Al S
3 -8 =3 = 3
i R I
s bl s Sh s 2 y s
o <9 SN 1|
g 5 g A
SN RS S2AML B Rk
g 2 3
e 22 28 |4 B
sSHuA =S SRA Wil s T
et e BRI
e Basy ey
179
h "
HHY &,
Loy ol oy ol 84
Y
8 * % +l 3 cl
N . N
i (
) < — @ —_ ~ o
E = wi
O O
w w

31



E.Gtr. 1

E.Gtr. 2

E.B.

E.Gtr. 1

E.Gtr. 2

E.B.

Tranquillo ma tristamente , -84

odp—o—or—— f———p
T

48
- A A 'p
I I I I 1 N7 N T T T ]
- 2 T " | T o 1 @ss T 11% I PO % ]
T < . Lo o H—e T+ } b ]
I I T I I <
This  place_ will have no soul with-out  me, This place
odp_—_——————— f—— p solo p =
iﬁa&s T I 7 T I T 1 I 1 17 lR ]
—— rmp——T o e—— s —H 11 |
| £ W L8 - —F T T T ! ) ! B B T - T - o T T o =l o—1
A\1Y 4 o g P o P X0 oL g ¢ I 1 — o P - - LX) ]
o —
This  place__ will have no soul with-out  me, This  place__ will have no soul with-
odp ___—————— f——_p
-

-i

This  place_ will have no soul with-out  me, This place
ord. p I —— solo p =
O T —+ T T ) . '3 o o
#ﬁm 2 r 1@ ) r ) | s P I~ r ) 2 T ¥ 2 1 1T 1 r 1 N 171
Py 1 11 1 1 1 | i W~ LX) o W 1 -~ | -~ 1 1 1 1 1 1 1T 171
" T T T 1 T T 1T T T L E 1T T 3 T T T 1 4 J
< T —_— Yy T
4 This  place__ will have no soul with-out  me, This  place__ will have no soul with-
5
ﬁnﬁeﬂ —t - - - - - -
Ao -~ I
?ﬂgﬂ o = = = = = =
h LS O
O
K
°
Iy
B = - - - - =
1w }
E g
V4
55 mf risoluto poco cresc.
~ f > > > —f
T - T e P — T |
- T ¥ 2 1 1 b 2 = . 2 r ! 3 1 T T - ]
ALl 1 -~ = T 1 -~ 1 1T F & 1 1 1 - 1 1
1 | 1 — | 1T T T 1| I T 1 ]
I LA T 3—
. 5 s
I'm liav-mg here for - ev-er, no need to stay, solo
_— mf,,so ;’o p>oco cresc. S —<| f’ pP—
%‘Eﬂi - : N e == = ————
Ao ) - 1 1 -~ { I T & = o W o P Y 1 = [ ' ¢ e 1 1 1 ]
g — - T o — i 1 > s £ o |
Sa3 z T \ s ) §
out me, I'm l7av-ing here for - ev-er, no need fo  stay, I have no
mf risoluto poco cresc.
f u & > f—a— f
T @ ® r o 2 9 r ! - ) T ]
- 1 - 4 11 i § 1 111 7 ) rJ . 1 11 - 1 - ]
" T -~ = 1T T -~ | L T i - 3 1 1 T T T ]
1 1 1 — 1 | — 1 { : 1 11 1 ]
T ) ~ 3
I'm  leav-ing  here  for - ev-er no need to  stay, I
™ risoluto Poco cresc. — f ;o<
| | hiti o > 2 2 ) |

In
¢) 4

32

~
out me, Im  leav-ing  here  for - ev-er, no need to  stay, I have no
55 E
feere, ppferb F rere,
- e e e e 1 -
# T ;
i
mnon espress.
r 2 o | T T I X T T
s L& 4 1 . r — 1T e ¥ o L. T L
ol -~ T - o I 1 o I 4
T ) N - L I -
—_—
PP non espress.
n £ Pote,
O 1 Y (NI O N A
%ﬂﬁ - - - - T = S B J—" Z—
bl —_— I - - -~
~ T

m’ non espress.



[T (] T T .~ e
~ rlw ﬁl._
[ e = N8| e
M 2 WL L
™ Z " | ]
Te= -qu e
1Lz
e = i\
. ¢ <] ol ™
o HHH L L L
2 [YRRER e g
g it I |
n” He 3 -ruu 1..' s
BE. 3
] [T § ]
1\ 2| ”
] ° Y PAF
1] 1] T 11| o g
rlwm.
S
" N s N ]
SEIS
&
¢ <] ~t
= v L = S
= FH | FH = = FH =
dass o R ef B
1177 Sl
2 2
£ KU
3 ‘L.m " S\ = " "
& || WS &y S
~t ~t
" 1 ]
L] ) ql| £
4 x ﬁlm"ﬂ = 4 . =
S [l e 3 8| ML n-:u 3
Q. Qo
3 Ly g3
M 1 ] W M SR SR m
< m < g . m " " ]
“.I .
W 1 . m 1l © X (R -
5w oo
3 L o & v
3y S
1%} <€ - == — o~ P
F B wi
o o
w w

ST =S| =SSN — N =
£ L L 2
'...uv ~t 4uu ~t M ~ lm ~ 1 " '
.m m = b 4
[ R Rl i
usal Nusul N “ i Nasal A pusal
g
4 -}
] z | ] ]
Y IARA
2 z
A 11 S 1 S &
v
- =
] v N2 1 " ]
2 £
11 v S 11, =S
I
My E
e M
; ' 1 "
] | 2 ]
B e
sl 2
Saka ks ks o koD e S=e
~t ~t
U2
s 5 " ]
...m 11 =
2 =
|t 2
OIS Y I HT Aﬁ--
oglll
ol [
] b, | ]
Flu ~t
[ EEE
] T rlu
3
x = = x| = = =3
N N %
SN Fn Fn Fn ) MFU Fu
» < — @

E.Gtr. 1

E.B.

33



E.Gtr. 1

E.Gtr. 2

E.B.

b E
R
[
C
1
Tl
THEE . 0
d =
oIl =
a8
pd
oL w 1 11 -
4 e T '
. B N
o
R I 1
! . IR
i S
UL FTe
LR
~t rt TM™| @ 1
L M. e
( )
4 LA & TN ; H 5 il
g g g {0l @
—1 B ] g, —11- = el = 8
: o Zo g g 3
3, g Sl o el 3 || ul it &
' » T ! [T 4
EOmnE JmE | 8
) =] LR =) o=
& u S 5 A 3
: ] ; )
3 E ! Ellhs el ' ' '
. 0. |
£ 0WE WlE ol
> = z g
z »E M- E TTE
~t %
N oo ke g e |f . .
. ﬂ g ﬂ ﬂ ] ﬂ
v S » S = 2
] >3 S 2
o H Fl I
N See Se R
Ry [® #ﬂa (R 0

(close immediately

Jo ') ;o Tempo di Salsa +=100

.

:
e
LSS,

E.Gtr. 1

" ' l 1]
e 0| |
1y 2 4—
s g Nl
SRl
) 3>
HAAS | [
.|
o
NERR.
" ] J ' .| rlu
ol
'\.\J
i}
> = 3 §
O T T | | N
o T 8 o T 2
g 3 W[ - H
E E= e <
3111l 23 |11 2 il e
i e =2
I IER I ESJ .
H M I
Al
D2
I \ AN
Cal P
IAJ
AJ
" " i1 '
Sl
L
)|
| 3 F H i fl i
e e R A S e A
Ny = d
A [--]

E.Gtr. 2

E.B.

34



E.Gtr. 1

E.Gtr. 2

E.B.

E.Gir. 1

E.Gtr. 2

E.B.

83 f
- ﬂ [—
P’ A T T T T ]
b - 1 - - y | ' ]
- 1 T -~ [ v 1|
% 1 1 ]
Por-que
o) p—
p T T =t
b - T - T T 2 T I 1
& 1 z : ]
marcato, bright tone, non-vib B
sing almost completel o . o or-que
.( 9 pretely f (when text is in English, use vernacular diction)
n in the mask) — |
P 1 1 T O r— T . T ]
b - 2 T T | o = = - - I ]
= s — T — —F—1+ i
—_— ~ ] —
marcato, bright tone, nonvibPor-que  no me a - mas, you can’t love me,
(sing almost completely f (when text is in English, use vernacular diction)
in the mask) . . e . . . ™
&) = 1.3 1 ! W 2 1 1 | £ 1 1T = ]
Jo - v T =1 | | T T T T 1 ]
e e e e e e ——————————
<
§ Por-que  no me a - mas, you can’t love me,
o)
P’ A
o b - - -
)
AN 4
D)

) a3 ¥ A ) = r 3 | 4 e ) = ) = ) (
§ O O 11 T . 1 o 1 O 1 1 T . e 1 T . 11 T 1 2  p— T
y A Fv- r _} | [T | r _} | I | r _} 1 —— r _} | T | r J| | e | r _jl ===k
~ — ——— — —_— p—— —_—
o (when text is in English, use vernacular diction)
o)) I
P’ A 0 — T . T T ]
o b = § g = = I - 1 - ]
(o (R — — —— P f ]
V T 1 1 T T 1 T 1 T 1 T ]
VU — =~ —
no me a - mas, you can’t love me,
A (when textis in English, use vernacular diction) i
’{ L = * ! -3 S— = ¥ 8 } [ * I - } - I
L £, WL ) T T o T ) T ) £ 3 ]
A1’ A 1 11 1 1 1 1 1 ! = 1 I ]
oJ J— =~ — —
no me a - mas, you can’t love me,
0 . |
p T  ———r — ) 1 ]
H = ¥ 2 T T T ! = T | . T - ]
-~ [ v 11 a3 1 1 O 1 r 2 - ) ]
% === =t= |
Por-que  no me a - mas, you can’t love  me,
. A, .
F . £ . (s £ A
rA : 2 ! 1 | . o | 1 | T | 1 ! O 8 ]
J - 4 1 1 11 1 1 1 | - 1 1 ? B | I 1 - |
e — e R e T T
<
” Por-que  no me a - mas, you can’t love  me,
)]
P’ A
g i - - -

35



|||| |||| |||| M o
'
&
$ i
o ol
a
A &
] 1] n 3 n
, B .
Ty S §
b =
Cos ol
3
pl L B .~
lafai
A
=
< s P
p b W B
HEER L i s HH
= 2
gltms
| sl S
o
~t 1
] ] ] __ Al il __ ™
. ™ ™
o e o
o o o
A i) ™ ™
o IR Fﬂﬁ. e
Ml
T e T .| | o)
A II\J
. o . o . o | o
o E N E N E . ]
.ilu _ .ilu _ —inu _ A.ll_u _
U ¢ [} ¢ [ g 2
ruluh rrrwh rlnuh FuJ— = rrg
.~ v«m a hm . hm AFII v«m L
.ngw .lum eS8 .
JEES B2 JEES -2 JEEE N NS g 2! |
Br.N BN Sr.N Br.N BN ury
e N Fe- H, o
3 S
w» < — @ —_ ~ &
= x wi
O o
w w

-2
=
L — —
<
S o v v
S ||e " 3 o = ]
: 3 I :
S 1 S S T
] & 1t < N < S L rJ
i H s ol e L
.
i~ e o
ol
- - < & E o
~t e = e = = ~t .l .
v )
g g g .
8 = = L .||
0 ' ' > g
e = L = = ("
- g e L
3 3 3 )|
s £ opie| E g I
K S o i - .
= [ Bl
<l : WY & : [
1.11 S v = Hux = = 1 e .
g S I g
h S N > W.
& L L L
LS ™ < < 7Y FIJ
~ o e ol
.| oL
o o
L . 5 .
" | ) > |
] : 3 1
2 2
Ml S S ./
AT ([{A |
ol s s
S o~
9 v
an = = o
e
o] S s
5 = = 5
™ = s 0/
3 = =
LA 11 s HHH
2 v v
o ™ = =
£ ) )
&0 & g L
o ol
.IIJ
~t 3 .rxu
] Et
H .||
s i
o
o
=
3
& .
| s 0/
.y N Br.N BN |r. BN
D> N N B, P N B
& &
v < — o o~ <
= wi
O
w

E.Gtr. 1

36



E.Gtr. 1

E.Gtr. 2

E.B.

E.Gtr. 1

E.Gtr. 2

E.B.

95
0

b A

T T ) ]

l!lu Iyl T—1—7 5lyl

nun - ca me a-mas - fe Por-que  nun - ca me a- mas - fe, Por-que

nun - ca me a- mas - te, Por-que  nun - ca me a-mas - fe, Por-que
Cre@SC. = = = = =~ e e e e e e e e m e m e m——————————————

nun - ca me a-mas - e, Por-que  nun - ca me - Ig Por-que
)
) (] (" ! . .
e L- 13 3 o = “l r l L L

nun - ca me a-mas - le,

&) r r | r r ) ! r ) r ) = r r ) ol
) S S s R i At S S G St T S G S
N —_— — — —_—
Molto meno mosso . =80
Jf molto rubato ed espressivo
solo Soie d : 2 i
Some-thing is  hap-pen-ing in - side

nun-ca me  a-mas - e, Par-que nun-ca me  a-mas #

el

"~

~
1
|

nun-ca me  a-mas - le, PO?‘-(]UL’ nun-ca me  a-mas .

nun-ca me a-mas - le, Par-quc nun-ca me a-mas - te.
&) ) ) r A. 1T I T ]
o “« y 2 1 - 1 - 1|
1 4 — U i S e s 1 i
< == = 7 = == = 4
nun-ca me a-mas - le, PDI‘-(]ME nun-ca me a-mas = fe.
______________ VW s
97 4 2
s E
p'A

e = =
P
L.

&) . | [))
) 0 £ + y - - - -
J b 0 - T | E— y /-
— 1 - X
= —_—

37



me.

P ord.; non espress.

E.Gtr. 1

E.Gtr. 2

E.B.

. ﬁll‘
.n-...l HEA.
IS
" ! PAn Y S "
N oL
a L ol |
H H4 H4+-H H4-H p
] : ] ] ]
8
<] <
ol S Sasul sl Sasul Sl Sas!
1 il T < Ry
2 °
l mPHJ < ~d ~d ~d
o Kl L 1 T3 T pil
I IRB ) )
A s T e s
"€ "€ g (11 [1]* ngE|
o S fo S < o e <
T T « 0m - M aliik M 8
™ 11uu. ® || Jrlu el
e = s I = L] &4 L{ k4 b |
9] n
iy e 0/ ||
5 s (1719 [T IS
1S S < 1] 1]
PE ([ E (R E 3 sl
I 0 1 O N i 22
e SR i
S g |ITTe s ¢ s L5 L] b o |J
K
S 3 2 i |
B . . [ L) .
< 8 s ) 11 il
pEAE R < = R
o ©: L Hnru 3_‘ T Lnxwu ._3
R T = & < | L BHT L|H |
M ~t ~t ~t
1 1 ~t ~t ~t
e e e e e
T 3 w3s w3 w3
] ] ] ] ]
= v v = =
) < — )

&

¢ ¢ ¢ Cgl|| o Cooome €| ok
L L i il 1 TR
> e oo & gleome X
| | | || ] "
SRS RS 2Rk g
] ] ]
VI sV IIE gV (RI eV L1 2
S S . . e Rasy v
e =X = ] =& Wl =
m £ . ] .
[ H e
) Il .
Hio £ £
] I m. Mxx W ] ] ]
-3 & 2 Y
= =
] 1 £ o £ n 1 ~t
3 S
& g W g Rk
o 2 o @
s Racan oc S BN o ecsy o
1 T
] ] ] ]
~t ™
ek 1 T
~t e h L
i e (A
" ] ] e Wl
qell! WEH .IIN
[Te
NED, ED, | BEE) p_
RS e N e e X N
R R N B, e e B
» < @ — ~ o
£ = wi
I~ O
w w

38



APPENDIX A

PERMISSION TO USE COPYRIGHTED TEXT
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This document is to establish that Kristian Silviano Rodriguez, hereafter referred
to as “the composer,” has attained permission from Marco Pifia, hereafter referred to as
“the poet,” to use the latter’s intellectual property, specifically “Night Song” and
“Bastardized Spanglish Translations™ (hereafter referred to as “the texts™) in the
composer’s work “Suernio-Vibrant: A Secular Cantata for SATB Chorus and Soloists with
Electric Guitars” (hereafter referred to as “the work™). The composer seeks the following

rights:

I. Nonexclusive permission to create a musical setting of the texts.

I1. Permission for the use of text for the perpetuity of the copyright term of the

texts, without time restrictions.

III.  The right to print and publish the texts in a musical setting, without

restricting the number of copies to be printed.

IV.  Permission to copyright the musical setting, and the right to assign that work

to a music publisher or other entity.

V. Permission to sell or rent copies of the published work throughout the world.

VI.  Permission to permit performances of the work world wide in perpetuity of

copyright.

VII. Permission to reprint the text with proper credit line in: program books for
public performance free of charge; to reprint the text in the music itself; in liner
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notes; on sites on the Internet, specifically related to the musical setting; and in

media now known or that may come into existence.

VIII. Permission to make audio and audio-visual recordings and to permit

transmissions in media now known or that may come into existence.

Furthermore, the two parties will agree to divide any and all profits generated by
any reproduction, performance, or recording of the work evenly between the two parties
(50% of all profits will be awarded to the composer, and 50% of all profits will be
awarded to the poet).

By providing their signature below, the two parties agree in full to the terms of the

document. This document will become active upon the signatures of both parties.

T . f

Date: March 26, 2019

Kristian Silviano Rodriguez

Composer

Do A iz

Date: March 26, 2019
Marco Pina

Poet
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CONTACT INFORMATION FOR SCORES AND RECORDINGS
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To request a full score of this piece for study or performance; for recordings; and to see

the composer’s other works, please visit www.kristiansrodriguez.com
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