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ABSTRACT  
   

“OUT.” is a song cycle for bass and piano that follows the coming out process of 

a young homosexual who has been raised in a politically and religiously conservative 

corner of American culture. This character was taught from a very young age that 

anything or anyone of a queer nature was inherently wrong and should be avoided and 

scorned. The story arc captured in this seven-movement work is only a small portion of 

what the character ultimately goes through as they mature. This portion of their narrative 

has been isolated with the hope of embodying a queer character of strength, and this piece 

begins with the character knowing, understanding, and having already come to terms with 

their own sexuality. The story outlined in this song cycle is one of hardship that 

ultimately leads to triumph, as a demonstration that overcoming queer suppression is an 

achievable goal. 



  ii 

DEDICATION  
   

This piece is dedicated to three groups of people:  

1) My strong, wonderful mother and my dearest friends: Tristin, Nym, Chase, and Chris 

for their love and support throughout my life, 2) my Arizona family in DBR Labspace for 

their inspiring dedication and spirits as my fellow ASU artists, 3) and of course, Lady 

Gaga and Katy Perry for teaching me at the ripe age of 15 that I was born to be the 

fabulous and radiant firework that I am today. 



  iii 

ACKNOWLEDGMENTS  
   

This project would not have been possible without Kotoka Suzuki, Jody Rockmaker, and 

Daniel Bernard Roumain for their guidance and mentorship throughout my time at 

Arizona State University. 



  iv 

TABLE OF CONTENTS  

          Page 

PREFACE  ................................................................................................................................ v  

LYRICS  ............................................................................................................................... viii  

OUT. 

1 MOVEMENT 1  .....................................................................................................  1  

2 MOVEMENT 2  .....................................................................................................  6  

3 MOVEMENT 3  .....................................................................................................  8  

4 MOVEMENT 4  ...................................................................................................  11  

5 MOVEMENT 5  ...................................................................................................  13  

6 MOVEMENT 6  ...................................................................................................  18  

7 MOVEMENT 7  ...................................................................................................  19  



  v 

PREFACE 

Finding comfort in regularity and routine is a very common human trait. Many of 

us strive for the security of knowing what to expect as we mature and pursue our own 

goals and dreams. We can find comfort in what we understand and can even feel 

validation when our thoughts and feelings are aligned with others. When I encounter 

homophobia, I think of this natural tendency toward routine, comfort. Sexuality is an 

essential part of human existence, and it is understandable that one may feel 

uncomfortable when confronting an individual with a sexual identity different from their 

own. 

This homophobia creates an array of severe cultural problems for those of us who 

identify as members of the Lesbian, Gay, Bisexual, Transgender, Queer, Intersex, and 

Asexual Community (LGBTQIA+). This community has faced severe persecution and 

suppression throughout history. Here in the United States, the community has 

successfully campaigned for change and received equal rights and fair treatment, but 

there are still many struggles the community faces every day. 

“OUT.” is a song cycle for bass-baritone voice and piano that follows the coming 

out process of a young queer individual who has been raised in a politically and 

religiously conservative corner of American culture. The title of the piece is in all caps 

with a period, signifying the final and strong declarative nature of this process. The 

character in “OUT.” was taught from a very young age that anything or anyone of a queer 

nature was inherently wrong and should be avoided and scorned. The story arc captured 

in this seven-movement work is only a small portion of what the character ultimately 

goes through as they mature. This portion of their narrative has been isolated with the 
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hope of embodying a queer character of strength. This piece begins with the character 

knowing, understanding, and having already come to terms with their own sexuality. It is 

important to acknowledge that the journey the character has undergone leading up to the 

beginning of the song cycle is a long and difficult one. The story outlined in this song 

cycle is of hardship that ultimately leads to triumph: a demonstration that overcoming 

queer suppression is possible and necessary in order to properly advocate for social 

change to craft a safer culture for LGBTQIA+ youth. 

Throughout the song cycle, two short melodies are presented through both the 

character and the accompaniment. The first melody; a traditional folk-based tune in four-

four time, represents the truth in the character’s identity. The second melody is a 

moderately chromatic idea in five, designed to fill registral space and garner attention. 

This melody is representative of the array of lies that an individual who is ‘in the closet’ 

feels they need to tell in order to keep their queer identity a secret from those around 

them. 

At the beginning of the song cycle, the character is resolved to keep their true 

sexual identity a secret. As the cycle progresses, it becomes apparent that this tactic is not 

a recipe for happiness, and the character strives to find beauty and peace in living their 

life according to their natural selves. This revelation fills them with the resolve to share 

their sexuality with those around them. This process is rather uncomfortable for the 

character and those the character is sharing their secret with. This anxiety is presented 

most clearly in movement four with disjunct phrases, large registral changes, and motifs 

based loosely on the [014] trichord. The character adapts to this discomfort by 

intentionally embracing the stereotype of their demographic to provide those around them 
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with some sense of familiarity they can grasp. The character eventually realizes that this 

deception is also not true to themselves, and eventually finds the strength to strip away all 

of the lies and share themselves wholeheartedly with others. 

My hope is that audiences listen to this work with an open mind, and perhaps gain 

more perspective on how it truly feels to be a queer individual in modern America. This 

cycle is one piece of one story, and everyone has their own to share. The more we listen 

to each other, the closer we will be to embracing a world of universal love, acceptance, 

and happiness. 
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LYRICS (WRITTEN BY JEDD GREENHALGH) 

1 

I am not here, I am an actor 

I am an affectation of your assumption of me 

As an agent of your culture. 

I have a gift of persuasively 

Epitomizing lies in the interest of preserving 

The promise of my place with you. 

I am not here, I am a lie 

Should you inspect me in detail you will see the lie 

So do not look too close. 

I am not here, but I know all of you 

And for the sake of me 

I dare not know me... 

 

2 

I can do this 

I can do this 

I must do this to survive. 

My silver tongue shall 

Be my saving grace 

For their heaven I shall strive 

Their eternal bliss shall be mine 
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For them I live, I have no one else 

I can do this! 

My soul aches, and my mind will break 

I can’t do this 

I need me.... 

 

3 

I am the spring, I am a king 

I am beautiful. 

The manner I prayed, locked it away 

It is beautiful. 

Oh how it gleams in my mirror! 

I am the spring, I am a queen 

It is beautiful. 

The depths of my soul 

I’ve just come to know 

It is beautiful! 

Oh how it gleams in the daylight! 

Will you? Won’t you? 

Understand me? 
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4 

I am not like you 

I don’t play the same games 

No! 

Can’t you see I’m, 

I am a... 

I can’t find the words 

You see... 

Your God is my devil, 

And so I fly with your devil. 

I am not like you. 

Let me show you 

Who I am.... 

 

5 

Look, won’t you look! 

Look at me, I’m so proud of 

what I’ve become! 

look I am what you know, see, 

I am what you know! 

You see, look at me I have no fear, oh! 

See, can’t you see? 

Are you proud of what I’ve become? 
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6 

I feel ill... this is not me. 

I’ve gone from one safe 

Charade to the next. 

I yearn to be free, 

To break free from the parts 

I’ve played for you and just 

Be myself. 

I do not exist for you… 

I exist for me! 

And my tale has yet to be told… 

 

7 

My truth! At last I grasp 

The strength to stand! 

To rise, to raise my voice with pride! 

No fear, no strain, 

No yearning for a blessing apart from my own. 

At last I’m free. 

At last I’m me…
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