


ll Trnmonto 
In setting to music 3 poem by Shelley one would expect from the con1poser an outburst of exalted 
romanticism. Not so. Respighi was keenly aware ofLhe predicament. that. the rnusica! world faced at 
Lhe Lurn of Lhe cenLury. The Verdi~rn melodrama WdS giving way LO Lhe Verismo and Vv1agner's 
influence '"'~1s still considerable, \".'hile new musical trends were corning in from France and from 
Russia. Respighi observed, pondered, and gradually emer·ged as a composer in his own right. 
Respighi composed H Trrrmonto ('The Sunset') in 1918, nvo years after his first great achievement, The 
Fo11n.tai1L5 of Rmne. It was a success from the start. It is written for mezzo-soprano and string quartet 
(with the addition of a double-bass part) or string orchestra, and it vvas in the latter form that il w·as 
premiered in Rome at the Accademia di Santa Cecilia, with Bernardino Molinari conducting and 
Chiarina Fino Savio, Lo whom the work is dedicated, singing the solo part. The \.vholc work is pure 
music:il poetry, intense Jn its expressiveness, crystellline yet colourful in its instrJmentation, and 
delicate in its harmonies. But whether the mood is tender-, contemplative, joyful or sad, the 
composer's imagination never strays from the links of rhe basic conception. The main idea is 
masterfully unfolded ond moulds the music tu the very end. Alfredo Bunavera © 1988 

Prelude a !'a pres-midi d'un faune 
Debussy began work on his Prelude, interludes et paraphrase finale pour l'ap1·es-midi d'tm faune in 
1892, inspired by Mallarmi:'s poem L'apres-midi cl'un Jmme. At this time he was a close friend of 
Mallorme, being one of the intimates of his Tuesday circle which included many of the Parisian 
intellectuals of the period. Mallarme first intended L'apres-micli to be given on the stage, but this did 
not happen until after his death, when Diaghilev caused a scandal with a ballet set to Debussy's 
music. Mallarme's own revisions to the poem, made between 1865 and 1876, if anything, reduced the 
work's suit.ability for the theatre, at least as a spoken work. He declared that his ideal of poetry was 
'suggested by music proper, \Vhich we must raid and paraphrase if our own music, struck dumb, is 
insufficient'. 
In spite of such admitted links with music, Debussy had no great conndcnce in his own ability to 
deal with the poem. In a letter of 1893 he wrote that he had played the Prelude on the piano to an 
admiring friend, but went on to lament, 'Here I am, already 31, still not sure of where I'm going and 
still with things to learn Oike how to write masterpieces .. .)'. The poem charts the progress of the 
faun's erotic fantasies in the afternoon heat. Though Debussy insisted his work gave only 'a general 
impression' of the poem, he admitted to a correspondence between the last five bars and the last 
line of the poem - 'Couple, farewell' I go to see the shadow you became'. The opening flute solo, too, 
may credibly be related to a line in the middle of the poem, 'Line sonore, vaine et monotone ligne': 
'sonore', because the opening C sharp on the flute, although it is the instrument's open note, was 
always naturally out of tune on French flutes of the period. and rectifying this produced a peculiarly 
veiled and distant colouring; 'vai ne et monotone' because of the repetition of the opening phrase and 
the feeling, common to the whole piece and to much of Debussy's music, that movement from one 
idea to the next is dictated not by stern logic but merely by a passing whim - 'man plaisir', as he once 
called it. As to the stature of the work, we may listen and choose for ourselves along the scale 
between Boulez's claim that 'modern music was awoken by it', and Saint-Saens's that it 'contains not 
the slightest musical idea in the true sense of the word'. The sound world is essentially a pastoral 
one, fashioned out of the sonorities of flute, horn and two harps, with much-divided strings 
providing for the most part a warm, cushioning background. Roger Nichols© 2010 
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The Su n s et 
Percy Bysshe Shelley (1792-1822) 
Italian Translation by Roberto Ascoli 

C:U v·ebbe un uornn. nel cu'l tcnur· 

spirto 
(qtrnl luce c vent.o in d('\icatJ nube 
t..he ardent.e ciel di rnez:t.u-giorrw 

st.crnpri) 
l.:i mort:e e i"! genio conten<leano. Oh1 

qu~rnla tcnera gloLJ, chc gli fr~ il 
respffo ventr meno 
(cosi deH'aur::ci estiva l'ansi;.;_ t;,.:Jvo!ta) 

qt1Jndo la sua dan1a. chc a1lor solo 
conobbc l'abbandono pieno e ii 
concorde p.alpitar di Jue creature 
che s·~irn;:rno, egli addusse pci sentieri 

d'un c~1mpo, ~1d oriente <la una forestJ 
biancheggiante ombrzito ed a 
ponent.e discoverto al cielo! 
Ora C sommerso ii sole; 111a linee 
d'oro 
pen.don sovni le dneree nubl, 
sul verde piano sui tremantl fiori 
sui grigi globi dell' <:mtico srnirnio, 

e i neri boschi avvolgono 1 

del vespro rnescolandosi alle ombre. 
Lenta sorge ad oriem:e 
l'infocata 1una tra i folti rarni deHe 

piante cure: 
brillan sul capo langui.de le steile. 
Ell giovlne sussura; "None strano? 
lo mai non vidi H sorgere de! sole, 

o ls:•bella. Domani a con temple do 
vcrrcmo insicmc." II giovin c Ia dama 

giacquer tra iJ son no e il dolce amor 
congiunti ne la notte: ~..il mat.tin 
gelido e rnorto ella trow) l'amante. 

fherc kite ;,v:Js One ;,vithin ;,vhose ~ 

subtle being, :\.slight 3nd \.Vind 
\\ iLhin sumc dcH1.:<.1le ,~Joud. That 
fades amid the blue noon·.s burn~ng 

sky, Genius .u1d de:1th contei1dcd. 
None rTi<~·' know The s\ved:ness of 
the _icy \•,;h1rh m<Jt:k' his brc<Jth F;;il, 
lik1c. the trances of the sumrner air. 
\.\'hen. wi.th the f .:idy of his lo\'e, \vtJo 

then First knev,: the unreservr of 
rningied bcin I le .,.,,,,_di.;ed <-ilong Lhe 
pothway of a field \\:'hich to the east 3 

ho~ir '.vood sh •. 11lov•.:c1:1 n'cr, Rut t.o the 

;vest \Vos ()pen to the sky. There nov .. ' 

the sun had sunk, but lines of gold 
Hung dn the ashL:n clouds. and on the 
points Of the for level grass and 
nodding flo'.·.:ers And the old 
dandellon's hoary beard. And, 
mingled '''ith the shades of twilight. 
1i:ly ()n the broh'll mossy v .. .roods -­
and in the east The broad and 

burning moon lingeringly rose 
Betv..-een the black trunks of the 
cro\vded t.rees, \Vhik the taint. stars 
v,;ere g~ithering 1)'H~rhead-- 'Is it n11l 

strflnge, lsabd, said the youth. 't 
never sav.: the sun'? '\Ve \.Viii ivalk here 
To-morrov.:; thou shalt look on it 
t..vith n-1.e.' That night tht: youth and 
iady mingled lay In love and 
sleep--but Vi•hen the morning came 
The iacly found her lover cleacl ,rnd 
coid. 



Oh~ nes.sun cre<h.1 che, vibrando ta1 

coipo. 
fu il Signore n1i':>encorcle. 

Nern mori la cbn1a, n(: fol!e divento: 
anno per an no v1sse .'.H"'.:d)J"CL 

lvla io penso che la qi.1eL4 su;J 
pa2i1:~nza, (' i t:rcpidi c.;nrrisi. 
c ii non mori~·--· n10 ._.)\'ere a cusLodiCJ 

de] vecchio padre 
(se C follia dal mondo dissirnigliarc) 
fossero folk:'.1. Era. nuffaltro che a 
vecler!a, come !eggcre un canto da 
ingegnoso bardo inlessuto a piegar 
gelidi cu.ori in un dcdor pensoso. 
\./eri gli occhi ma non fulgidi pi1~1; 
consunte quasi le ciglia dalle lagYirnc; 
l~ labbra e le gote p3revJn cose 
mone tam:o eran bianche~ ed csili le 
mani e per le en-anti ven(: e ie 
giunture rossa de! gion10 traspario 13 

luce. 

La nuda tomb:J, che ii tuo fral 

racchiude. cui notte e giorno 
un'ombra trn-mentata abita, e quanto 
di te resta, n cara creatnra perduta! 

"Ho tal retaggto; che la terra non d3: 

cal ma e silenzio, senza pcccato e 
senza passione. 
Sia che i morti rilrovino {non rnai ii 
sonno~) ma il riposo, 
imperturbati qua!i appaion, 
o vivano, o d'amore ncl mar profondo 

scendano: 
oh! cbe ii mio epitaffio, che i1 tuo sia: 
Pace!~ 

Questo dalle sue labbra l"unico 
larnenlo. 

I .el nont: believe that God in rnercv 

g2V<:: Thdt ~trt)kc. 
!'he 1~1dy died no!, nur gn:vv' wild, 

8ut year by vt"l iived nn--in truth I 

think Her gel1tieness and patience 
::rnd sad srn~l!~s. And that she dld nnt 

die. buL lived w tend 
Her ~·1g(d father were a kind of 

m;.idncss, 

If madness 'tis to be unlike the world. 
For but to s.ee her '.·.rcre to read the 

tale \Voven by some subtlest bard, Lo 
make hard beans Dissolve aw~1y in 

v,1isdorn-working grief':--
Her eyes were b];Kk and lustreless 

and wan: Hr::r eyelashes were "vorn 
avvay with tears. Her l'ips and cheeks 
\.Vert: like things tkad·--so pale; 
H<::r hands were thin, and through 

their wm11fr·ring veins And \'\'eak 
articulations might be seen Day's 
ruddy light. 
The Lomb of thy de::id self \.Vhich one 

VE'xed ghost inhabits, night and day, 
Is all, !ost. child. that nov.' remains of 

thee! 
'Inheritor of more than earth can 

give, 
Passionless calm and silence 
unreproved. 
Whether the dead find. oh, not sleep' 
but rest, 
A.nd are the uncomplaining things 

tht:y seem, 
Or live, or drop in the deep sea of 
Love; 
Oh. that like thine, mine epitaph 
were-- Peace!' 
This was the only moan she ever 
made. 
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Kind.et .. totenlieder 

Jn February !901, under the extreme pressure of ovcr\VOrk. Mahler co1lapseci with J severe 
haemorrhoidal haernorrage, during vvhich he v ... 'as convinced that 'my last hour had come'. The event 

was to prove a turning point: during the fol!m·ving surnrner vacation, he composed seven Rlickcrt 
songs-three of the Kindertotenlieder and four of what would become known as the cycle of 
Rlickert-Ltedei-. AlL11ough the rirsl three songs of Kindertolt:n[ieder were composed in the same 

summer ofl901, with the last two following in 1904, their overall structure is unified by their key 
sequence. Thus the bleak D minor of the first song (only partially warmed into the majo1· by the 
rising sun) returns in the storm - surely <JS much symbolic ;-:is real - of the Ana!e, d storm th;.:1t 

resolves into the D major of the fina! section. In the three intervening songs, M2hler underlines the 
shifting emotional field of the poems as they seek for understanding and consolation. Nu.n seh' Leh 

wohL wc1.rum so du.nkle Flwnmen, in deciphering the mess:.~ge of the children's eyes, is rul! of lingering 

appoggiaturas ('O Augen!') and poignant changes of key. \1Venn de in Mtltterlein suggests a funeral 

march with Bach Jan overtones, but on an intimate scale that befits the domestic moment it rec:Jlls. 

Both these songs are in C minor. The E flat major of Ofr denl~' ich, sic sind nur ausgegan9en by 
contrast has an open-ciir feel to it, with a lilting melody in sixths Jnd WJrmcr hJrmonies ~the 

sidestep to G flat major on 'Bald \Verden sie wieder nach Hause gelangen!' is especially touching. 

The final song, fn di.esern \Vet[er, in diesem Braus, returns to D minor in a surging, raging tempest 

that is a challenge to an orchestra, never mind a pianist; significantly, the moment at \-Vhich it blm-vs 

itself out is signalled by the return of two little notes high above the stave, which had last been heard 
at the encl of the first song. There follows a subli1ne apotheosis which, having first woven a celestial 

lullaby for the children, returns to earth in a long, consoling postlude for those left behind. 
Sentimental tradition often ascribes the composition of Kindertotenlieder to a premonition on 
Mahler's part of the tragic death of his own daughter in 1907. But he was already well acquainted 
with infant mortality, no fewer than eight of his siblings having died in childhood. And in his settings 

these poems, \vi th their striking images of light and d;;irkness, of regret and hope, of grief and 

consolation, found their perfect musical expression. Roger Vignoles © 2004 

Kindertotenliedcr 
Friedrich Riicke:T (1788-18GG) 
l 
Nun will die Sonn' so hell aufgehn, 

Als sei kein Ungh~ick die Nacht geschehnl 
Das UnglUck geschah nur miI· allein~ Die 
Sonne, sic· schdnct al!gcn:ein! 

D'..1 mugt nicht die Nacht in d!r 
verschr~ink:en, J\,1uE,t sie ins ew'ge Licht 

versenken~ 

Ein Lhnplc!n vcrlosch in rnelnern Zdt: 
Heil sei dern Freudenlichc der \rVelt~ 

Nmv the sun \Vill rise as brightly as if no 

misfortune had occurred in the night. 
The misfortune has fallen on me alone. 
The sun - it shines for everyone. 

You must not keep the night inside you; 
you mus;: immerse it in eternal light. 
A ht de light has been extinguished in my 
household: 
Light of joy in the vvorld, be \.velcrnne. 



II 
Nun Sl'h' ich \YOhL. \VJnJ111 s<.1 dunkJe 
F!amme1l 

fhr sprlihlt' l rnir in rn2nchcm 

Augcnhlickc. 0 Augcn, gicichsam, urn 
[in] cincm Blicke Zi.1 i..frjngcn cure ganze 

?vtachL zusarnrnen. Doch ahnt · ich niclu, 
\Veil :'\ebel mich urT'isdnvJmn-1en. 

G-ev1.'0brn vorn verb]Pndenden Geschicke. 

DafS sich cfrr St:rr:ih1 berefts :i'.ttr flcimkehr 

schickc, Dorthin, "'On H<1nncn <.illc 

Stn1hlen st~trnrnen. 

Ihr woHtet rn~=- mit curem Lcuchten 
sagen: \Vir mOchten n<.ih dir irn.mer 

bleiben gerne! 
Doch ist uns das vom Schrc1'sai 
abgescl":lageri. Sieh· retht uns an. denn 
bald sind \vir cHr fcrnc~ 

Vias dir n(ich Augen sind Jn diescn Tagen: 

Jn klinft.'gcn Nachten sind es dir nur 
Sterne. 

lII 
\Venn dein \·hl.tterlein 

u-itt zur TUr herc~n . 

Und den Kopf ich drehe. 
ihr entgegen sehe, 
Fiillt auf ihr Gesicht 
erst dcr Blick mir nicht, 
Sondern ;wf die Stelle. 
n3.her nach der Schwe!le, 
Dort, \VO w1j_rde dein 

lieb Gesichten sein. 
\Venn du freudenhelle 
tr3tcst mit herein. 
\:Vie sonst, mein T6chterlein. 
\·Venn dein Mlitterlein 

tritt zur Tiir herein, 
Mit der Kerze Schimrner, 
ist es mir, als immer 
K3mst du rnit herein, 

huschtest hinterdrein. 
Als wie sonsr ins Zimmer! 
0 du. des Vaters Zelle. 
Ach, zu schnell 
erloschne1· Freudenschein! 

II 

\;oh I Sl'(' '"'ell \.vhy \.\'ith sucli cfarh: flame' 
your eye& sparkled st; el ten. 
0 eye:), ;' t \\ ' ~iS as if in one f"uJ1 glance you 
could conccnir;:,Le your entire po\.ver. 
YcL i did not realize - bee<Jusc mists 
noatcd ~1bout rne. 

...voven hy blinding frne -
that this beam of light was ready to be 
sent !ln1rw 

to thm pL1ce \vhence ;;dJ bc<..uns come. ''lou 
''-'Otild lia\'e told me \vith your brilliance: 

we wou!Li g!CJdly it:ive StCJyed near you~ 
But [tis refused by Fate. 
Just loo!\ al us, tor soon we \ViJl be far: 
\Vliat to you are only eyes in these days -
in 1ut111-e nights sha!! he stars to us. 

lll 
\\!hen your mociler dear 
Entered through the <.ioor 
.~nd my head \'\'dS turning 
There tn .see her corning, 
FaHing not at first 
There upon her face 
Sut a litUe \cn·.'e1 
Nearer to the threshold 
\'\!here one would flnd your 
De~irest frKe to be 
When, with .ioy so brightly. 
You \1.:ould step inside 

As oft. my daughter dear. 
\Vhen your mot.her dear 

Entered through the door 
\,Yith her candle glowing, 

l st.ill think as ever 
That you would also 
Hurry right behind 

Here into the parlour. 
But you, yom iathe1 .. s cloister. 
\Vere too quickly, too soon 
Extinguished with his joy. 



IV 
Oft denk' ich, sic sind nur 3.usgegar:gcn. 
Bald vvcrden sie wicdc;· nach Hause 

~~e"Jan~~cn. 
Der Tag isc schhn, o sci nicht bm1g, 
Sic machcn nur cinen V>/ejtcn Gang. 

J~i •.·:ohl. sie sind r:ur ausgegangen. 
Und wcrdcn jetzt nach 11Juse gel;-.mgen, 
0, sci nicht bang, d1':r Teig is srhfrn, 
Sit machcn nur den Gang zu _jenen H6h'n. 

Sie ~ind uns nur vorcius gcgJ.ngen, 

Und werden nicht hier nach Haus 
veriangen, 
VVir holen sie eln ::mf jenen HOh'n 
lrn Sonncnschcin, der Tag is sch6n aut 
jcncn Hilh'n. 

v 
ln diesem \,Veller in diesem BrJus, 
:--Jie h3.tt' kh gesendet die Kinder hinaus: 
\ian hat sie gctrJgen hinaus. 
kh durfte nirhr.s dazu sagen! 

In diesem \..V<:::tter.. :n diesem Srrns. 
Nie hatt' ic:ll gelasscn d~e Kinder hinaus, 
!ch frirchtete sie er~ranken: 
Das sind nun eitle Gedank:en. 

In diesem Vv'et.ter, tn diesem Craus, 
Nie h~ltt' ich geL:tssen die Kinder hinaus; 
lch sorgte, sie sti."trben n1orgen, 

Das ist nun nicht zu beso rgen, 

ln diescm Wetter, ~n dlesem Graus: 
Nie hatt' ich gesendet die Kinder hinaus! 
Man hat sie hinaus getragen, 

ich durfte n.ichts dazu sagcn! 

ln diesem Vv'ett.cr, in diesem Saus, m 
diesen1 Braus, 
Sie ruh'n als ,,vie in der Mutter Haus, 

Von keinem Sturm erschrecket. 
Von Gortes Hand bedecket.. 

IV 
()(Len l Lhink that they hLl'.'l' only stepped 
out·· 

..:ind thaL soon they \Viii reach home ag<Jin. 
The day is fair ··· Odon\ be afraid · 

They arc only toking a long ',\'Jlk 

Yes: they h~we only stepped out 
and ·.vil] no;·,; return home. 
0 don't. h1'~ ~1nxious -- the da\' is t·air. 

They are only taking ~1 w£J!1' to those hills. 

They have :-;ir::.ply gone on ahet.1d: 
they wd\ not \Vish to return home. 
\'\.\.''ll catch up to them on those hills. 

ln the sunshine the day is fdir. 

v 
In lhis \-v'eather, in this vvindy slorm, 
l \.vouid never have sent the children ouc 
They \Vere e<-irried outside -
I could say nothing about lL! 

In this weaher, in this roaring s1orm, 
I -...vouid never have Jet the children out. 
I W8S afr"id they had fallen ill, 
hut these thoughts are now idle. 

In this \Vealher, in this cruel storm: 
I would never have let the children out: 

I 'I-Vas V/OITied they \vould die the next 
day-
but this is now no concern. 

In t11ts weather, in this cruel st.orm 1 

I wou id never have sent the children out; 
They were carried outside -

r could say nothing about it! 

ln this weather. in this roaring. cruel 

storm, 
they rest as they did in their mother's 

house: 
they are frightened by no storm, 
and arc covered by the hand of God. 

-English Translation l:ry Emily Ezust 
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