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Vil

C'est le temps au ralenti lors d'une
promenade

C'est I'image de sourires et d’yeux qui brillent
Le chaos de pigeons et d'étoiles qui scintillent

C'est le son d'une symphonie dans les oreilles
C'est une respiration profonde
Les heures, minutes et les secondes

C'est la poésie, les réves et les idées
C'est l'inquiétude et l'introspection,
La douleur, le bonheur et la création

C'est I'odeur du cerisier du japon
C'est la brume, la pluie et I'orage
Les rues, les foréts et la marée d'une plage

C'est la page de garde
C'est la tasse de larmes et de café
Les points-virgules, les tirets et les mots-clés

C'est la paupiere lourde
C'est le silence dans le bruit
La lampe éteinte sur la table de nuit

C'est I'anacrouse
C'est la durée d'un prélude
C'est I'esprit qui voyage en solitude

Time slowly slipping
Faces lit up with smiles, eyes shining
Pigeons flying like shooting stars

Symphonies buzzing in your ear
Deep breaths
Like the hours, minutes and seconds

Poems of dreams and notions
Restless introspection
Pain, relief and creation

Mist of Japanese cherry trees
Rain, fog, thunder
Roads, forests, tide washing the beach

Flyleaf
Tears filling coffee cups
Semicolons, dashes, keywords

Heavy eyelids
Loud silence
Dimming light on the night table

Empty barlines
A short prelude
Traveling souls of solitude






Tomber

Tire-moi la lune comme un cerf-volant

lllumine mon visage sous ton aile
Jeu d'acier chromé
Veloute et pastelies

Cache-toi dans ma feuille lignée,

Mes plumes et les lettres du clavier

Sois la lampe de poche
Qui illumine mes trésors cachés

Mets-toi entre parenthéses
Nourris les fruits de mon arbre
Protége mon écorce

Et ma moelle épiniere

Laisse-moi tomber
Sur les accords de ta chanson
Laisse-moi tomber
Entre les fissures de ton béton

Laisse-moi tomber

Entre les aiguilles du cadran
Laisse-moi tomber

Entre la misere et le temps

Laisse-moi tomber
Dans I'espace entre tes bras
Laisse-moi tomber
Et regarde moi droit dedans

Pull in the moon like a string kite
Shining under your wing
in a world of chrome and velvet pastels

Hide in my lined sheet of paper,

My pencil, the lettres on my keyboard
Your bright light

Shinning into my hidden treasures

Inserted between parentheses
Feeding the fruits of my tree
Protecting my shell,

The marrow of my spine

Let me fall

On the chords of your song

Let me fall

Between your fissures, cemented

Let me fall

Between the hands of the clock
Let me fall

Between the misery of time

Let me fall
In the space of your arms
Let me fall
And look straight into me






Sound: Notes by Brent.Wirth
v

The Pythagoreans considered all mathematical science to be divided into four parts: one half they marked
off as concerned with quantity, the other half with magnitude; and each of these they posited as twofold. A
quantity can be considered in regard to its character by itself or in its relation to another quantity,
magnitudes as either stationary or in motion. Arithmetic, then, studies quantities as such, music the
relations between quantities, geometry magnitude at rest, astronomy magnitude inherently moving.
(Proclus, A commentary on the first book of Euclid's Elements, xii, trans. Glenn Raymond Morrow)

Ever since Pythagoras first observed the mathematical relationships between vibrating strings, math and
music have been unequivocally linked; like star-crossed lovers whose eternal union is inevitably destined.
This notion is very much at the heart of VII. Perhaps, it was the arithmophile conjuring within me, but the
countless connections between music and the number seven specifically seemed impossible to ignore
while imaging the musical trajectory of the piece. Scored in 7/8 time, an additive meter that is constructed
by concatenating various series of two and three beat subdivisions, ViI is centered around two alternating
measures that break down into 2+2+3 and 2+3+2 subdivisions respectively and form an unrelenting
rhythmic ostinato, which, ultimately, speaks to the restless chaos and incessant movement of the world
that seems to be utterly inescapable in even our loneliest and most introspective moments. Much like the
Pythagoreans studied the relationships between magnitudes at rest and in movement, VIl examines this
dichotomy through its harmonic and melodic dialogue. While the piece’s harmony is largely stagnant,
comprised mainly of a pulsing major second dyad, the melody, which is staunchly limited to the seven
notes of the diatonic scale, is adventurous, sporadic and unremitting - a fitting analogy to life as we are
but tiny strings vibrating in harmony within a sea of cacophonous melodies each and every day.

Ii. Underwater Pulchritude

Water does not resist. Water flows. When you plunge your hand into it, all you feel is a caress. Water is
not a solid wall, it will not stop you. But water always goes where it wants to go, and nothing in the end
can stand against it. Water is patient. Dripping water wears away a stone. Remember that, my child.
Remember you are half water. If you can’t go through an obstacle, go around it. Water does. (Margaret
Atwood, The Penelopiad: The Myth of Penelope and Odysseus)

Water is formless. Water is shapeless. Water is still, yet constantly in motion. Water is a liquid chameleon
camouflaging every movement it makes from the naked eye. Upon beginning to compose Underwater
Pulchritude, it was immediately apparent to me that | had to channel the properties of the very element
that | was setting out to encapsulate musically in my compositional approach. Like water, it was important
for this piece to be void of form. As Atwood so eloquently points out in The Penelopiad, one cannot stand
in the way of water: “it goes where it wants to go.” Ultimately, | had to accept and subscribe to this notion
musically. | had to release my protective grasp of each and every note in order to allow them to go where
they wanted to go. While adopting a through-composed structure for the piece, that is, a continuously
evolving structure that avoids direct repetition of sections, seemed like a logical starting point, | was once
again fixated on the dichotomy between rest and motion and began pondering how that dichotomy could
be reflected in form. The solution was a theme and variation structure in which the primary melodic motif
would be constantly repeated and referenced throughout the course of the piece. However, with each
statement, the central theme is either presented in an altered form or accompanied in a different manner;
thus, establishing a sense of constant motion, while maintaining a sense of stiliness.

The performers are instructed to play in a “deeply calm [manner] and sustained throughout (as if every
note is eternally suspended underwater).” This calls for the pianist in particular to play the majority of the
piece with the sustain pedal continuously depressed in order to allow each note to seamlessly bleed and
flow both into and over/under each other. Underwater Pulchritude also features many passages with
extreme registral distances; namely, the lowest and highest register of the piano are simultaneously
employed to establish a sense of vastness and depth.
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