RHYTHMS OF LIFE

November 3-4, 2006 at 7:30pm

November 5, 2006 at 2:00pm

Dance Studio Theatre, PEBE 132

Note from the Artistic Director

Welcome to Rhythms of Life, the first event of our performing season.  We are pleased to share with you some of the joys, passions and complexities of the African Diaspora, as lived out through dance.  

Art offers us a way to re-experience our lives and histories and to express both questions and assertions about life.  With this in mind, The Dance Department's offerings this season are centered around the themes suggested by the weight and concern that so many of us feel at this particular time in our lives.  The current wars touch us all in many ways.  Through dance we can can explore the horror, the desire to give and receive solace, the bewilderment and defiance, the need to center our lives, and the ardent drive toward rebuilding and hope.  We invite you to share this exploration with us through Moving Ground and Poetry Both Fierce and Fragile, our upcoming programs. 

First World Order

Videographer:


Philip Mallory Jones

Através de mi ventana

Videographer:


Patricia Clark

West Africa/ Ghana

Invocation

Aghbe Nunya (Life Knowledge) Calling the Ancestors and Pouring Libation

Performer:


Modesto Amegago

Espirituvivo

Choreographer/Performer:
Nora Chipaumire



Ballah Dance featuring Decontee of Dance Culture of Liberia


Director:


Tamba Butty

Performers:
Princess Bodou, Decontee Dogbeh, Roseline Fredericks, Aaron Gaie, Janet Morris, Musa Morris, Musu Morris (musician), Peace Morris, Viddy Morris, William Nyankum, Eliza Toe

Video

Cuba

Orisha Dancing and Rumba featuring Cuban Connection

Director:


Victor Caldee

Performers:
Victor Caldee, Miguel Dominguez, Janet Hernandez, Luis Santana

Video

United States

“Roots Shout”:Conch Calling, Ring Shout, Have You Got the Spirit?, Buck Dance

Choreographer/Performer:
Sule Greg C. Wilson

Video

Mexico

Landscapes and Cities of Refuge

Choreographer:

Joel Valentin-Martinez

Music:



La Bamba, One Blood/Una Sangre by Lila Downs

Dancers:
Nichole Milam, Rufus Rodriquez, Emily Verrelli, Avery Yanez

10 minute intermission

Video

Brazil

Mothers and Sons- featuring Viver Brasil Dance Company

Choreographer: 

Rosangela Silvestre

Staged by: 


Dani Lunn and Luiz Badaró

Musicians: 
Luiz Badaró, Kirk Brundage, Kevin Moore, and Mario Pallais 

Vocals: 


Katia Moraes

Costume design: 

Maria Lourdes Silvestre dos Santos

Dancers: 

Water: Shelby Williams

Nanã: Erica Jones

Yemanja: Laila Abdullah

Omolu: Kimberly Mullen

Oxumarê: Dani Lunn

Zimbawe/USA

Espirituvivo

Choreographer/Performer:
Nora Chipaumire

Music by:


Modesto Amegago

Brazil

Tribute to Carnaval featuring Viver Brasil Dance Company

Choreographers: 

Luiz Badaro, Rosangela Silvestre, Dani Lunn

Staged by: 


Dani Lunn and Luiz Badaro

Musicians: 
Luiz Badaró, Kirk Brundage, Kevin Moore and Mario Pallais

Vocals: 


Katia Moraes

Costume design: 

Valter Oliveira

Dancers: 
Dani Lunn, Kimberly Mullen, Laila Abdullah, Erica Jones, Shelby Williams
Program Notes:

Ballah Dance: Decontee means “everything has time”.  In Liberia, traditional dances were performed occasionally in front of an audience or before a chief and the presidents of different countries.  Women, men, and young people dress in traditional clothing with white mud on their body from head to foot.  This traditional dance also is used to welcome a stranger into the country, village or town where the stranger is visiting.

Roots Shout: Sule Greg C. Wilson's presentation recalls Black U.S. culture as it was forged from disparate nations thrown together under bondage.  The result: a multi-ethnic, communal ceremony known as the Ring Shout.  Once the space is consecrated with call, circle and song, community is alloyed by affirming "The Spirit".  Lastly, we use one example of African material culture in the U.S.---the banjo---and the movement precursor to tap, Lindy and Motown choreography to let us know that, with Sankofa/Sangoma, we're going to keep on keeping on.

"Sankofa" is an Akan term referring to maintenance of the relevance of tradition in the modern world.  A "Sangoma" is a Zulu/Swazi traditional spiritual healer.
Landscapes and Cities of Refuge: The rhythmic history of  “La Bamba” places it as a “son jarocho,” meaning a musical form of the jarocho, the people of the eastern coastal region of Veracruz, Mexico. This dance is not about the folkloric jarocho, which is in my mind a beautiful “symbolic blend of Spanish, Native American, and African Culture,” but instead the culture here is used as a springboard of ideas in order to try to understand contemporary issues in Mexican/Chicano/a culture. This dance also blends West-African Senegalese movement in order to attempt to give contemporary dance a different dimension. 

This dance “explores issues of migrants, immigrants, and foreigners forging ethnic and racial identity in a global context. As today’s world populations reposition themselves, notions of place, heritage, politics, and taste shift. Individuals, through the process of relocating themselves in new communities, redefine who they are. Whether rich or poor, rural or urban, young or old, male or female, those who move from one place to another must re-examine seemingly stable notions of who they are and open up to who they may become.”
* All quotes by Anita Gonzalez

Mothers and Sons: 
“Mo’ Ife: Love Stories” presents stories of Love in the mythical realm of the Orixas. Viver Brasil explores the complex love and sacrifice of mothers, Nanã and Yemanja, for their sons Omolu and Oxumarê.  Nanã, the ‘primordial’ mother, gives birth to her sons Omolu and Oxumarê, late in life.  Omolu, twisted and covered in smallpox, although she pitied him, is rejected by Nanã and is given to Yemanja, mother of all Orixa. Oxumarê, in the form of a serpent and a rainbow, runs away from home to become the cosmic connection between the celestial world and the earthly world.

Tribute to Carnaval

Samba Afro and Samba Reggae are Afro Bahian carnaval dance and music that blend ritual, folkloric and homegrown Bahian movements and sounds with a reggae beat in a celebration of Afro-Brazilian aesthetics and political strength developed by the blocos afro, (Afro-Brazilian parading group) Ilê Aiyé, Muzenza and Olodum.  

Biographies:

Agbe Nunya – Under the direction of Ewe master drummer, dancer, artist/scholar, Modesto Mawulolo Amegago, this group performs traditional music and dance representing West Africa.  Originally from Ghana, Dr. Amegago founded the Dunenyo Music and Cultural Troupe there in 1982, which specializes in Anlo-Ewe performance traditions, and served as the company’s artistic director, choreographer, master drummer, poet and playwright.  As director and performer with the West Aftican music and dance ensemble Nutifafa from 1992-2001, he toured extensively throughout Canada and the US.  His scholarly work includes papers on African performance aesthetics, Senegalese culture and community-based African drumming.  Dr. Amegago is an Assistant Professor in the Department of Dance at York University.  He received a Diploma in Theatre Arts Dance from the University of Ghana, Accra, MFA in Dance and Music , and PhD in Curriculum and Instruction for Arts Education at Simon Fraser University, Vancouver, Canada.

Mark Ammerman, Lighting Designer.  Mark is a native of California where he attended San Jose State University.  A former dancer with the José Limón Dance Company, Mr. Ammerman pursued a career in lighting for dance, serving as a Lighting Designer for San Jose State University, the Stanford University Dance Department and numerous dance companies in the San Francisco Bay area.  He joined the Arizona State University Department of Dance in 1989.

Luiz Badaró is the critically acclaimed Co-Artistic Director and Co-Founder of Viver Brasil Dance Company.  Born in Salvador, Bahia, Brazil, Badaró is a master dancer, choreographer and percussionist who has been choreographing and performing for over thirty years in Brazil, Europe, Africa and the United States.  Badaró’s choreography is inspired by both the traditional and contemporary worlds of Afro-Brazilian culture.  He has received numerous choreographic awards in Brazil, and won a Lester Horton Dance Award for best company performance in 2000 and nominated for best achievement in music for dance, costume design and male and female performance by his company members in 2003, 2004, and 2005.  He is a sought-after guest artist, and has lectured and choreographed at colleges throughout the US.
Tamba Butty, the director of Decontee, was born in Margibi County, Liberia where he graduated from Cuttington College with an AA degree in general forestry. He worked as a forester in Greenville, Sinoe County and served as a quality control officer. In 1990, he fled Liberia due to the civil war and entered Ivory Coast. After Mr. Butty resettled in the United States, he was appointed Liberian Adjustment Coordinator for the International Rescue Committee in Phoenix, Arizona.
Nora Chipaumire is a remarkable solo dance artist who investigates the collaborative process within cultural, political, economic, and technological identities of African contemporary life.  Nora was born in Mutare, Zimbabwe during the chin urenga chechipiri, or second war of liberation.  A self-exiled artists now based in New York, she has been a featured dancer with the world renowned Urban Bush Women for four years.  With a singular and unassailable voice speaking to her experiences as a woman from the African Dispora, she is contributing to and furthering the new African contemporary dance movement emerging across the nation.

Cuban Connection – Professional musicians and dancers comprise this group focusing on the preservation and dissemination of traditional Cuban music and dance cultures.  They perform regularly at the Barrio Café in Phoenix as well as at festivals, parties, and special events including the venues, Estrella Community College and ASU West.  Victor Caldee, artistic director, is originally from Cuba.  For the past 12 years, he has performed in California and Arizona.  He also is an accomplished artist, featured at Art Detour and Paulina Miller Gallery.  Mr. Caldee paints portraits and murals in addition to working as a cartoonist for Spanish language newspapers.  His art reflects social and political commentary based on experiences in the United States and Cuba that include interactions during a one year period at the Guantanamo Bay refugee camp.

Philip Mallory Jones is media artist who has been active in video since the early 1970s. Jones explores the emerging global African diasporas culture and consciousness through nonverbal storytelling and an evocative, transcultural language of sound and image construction.  Articulating social themes with personal resonance, Jones merges experimental narrative and subjective documentary forms.  Jones has long played an important role in the media arts field; he was founder and Executive Director of Ithaca Video Projects, a pioneering media arts center, from 1971 to 1984, and Director of the Ithaca Video Festival from 1974 to 1984.

Galina Mihaleva, Costume Designer.  Galina Mihaleva was born and raised in Bulgaria, where as a child she learned to sew and to appreciate the colors, patterns and textures of traditional Eastern European folk costumes.  She immigrated to the US after earning a masters degree in fashion design and textiles from the Academia of Fine Arts Sofia. She received the grand prize in International Furnishings and Design Association competition in 1995. Her innovative designs are commissioned privately and are prized by a growing number of fashion leaders.  She is currently the costume designer for the ASU Dance Department and teaches at Phoenix College.

Elina Mooney began her professional career in N.Y. with Charles Weidman, who created The Brahms Waltzes as a duet for himself and Ms Mooney, and the Tamiris- Nagrin Dance Company,  She performed in N.Y. and on national and international tours with the Cliff Keuter Dance Co, Paul Sanasardo Dance Co., and Don Redlich, among others.  She directed and choreographed for the Elina Mooney Dance Co, from 1970 - 1976.  In 1977 she and her husband, Cliff Keuter, moved to the San Francisco area where she danced as a soloist in Keuter's New Dance Co. and was on the faculties of U.C. Santa Cruz, San Jose State University and Santa Clara University.  Cliff Keuter and Elina Mooney joined the faculty at Arizona State University in 1988.  Her work has been commissioned by the Australian Dance Theater, Dennis Wayne's Dancers, the San Francisco Moving Company,  several solo artists and university Dance Departments, and, in Arizona, by Center Dance Ensemble.  Most recently her work has been produced by Krusta, a new music and dance ensemble, of which she is a founding member.    
Joel Valentin-Martinez is Lecturer of Dance at the Herberger College of Fine Arts at Arizona State University.  Born in Guadalajara, Mexico, Mr. Valentin-Martinez grew up in the San Francisco Bay Area where he initiated his studies in dance with Oakland’s Demensions Dance Theater, Alonzo King’s Lines Ballet and San Francisco State University. Mr. Valentin-Martinez was invited to join Garth Fagan Dance as a company member in 1990. During his twelve years in the international dance scene he performed at major concert venues ranging from the Joyce Theatre, the Kennedy Center for the Performing Arts, and the Lincoln Center for the Performing Arts to Sadler’s Wells and the inaugural performances at the American Center in Paris. Since his retirement from Garth Fagan Dance in 2003 he has devoted his time to teaching at the university level, developing community based arts initiatives in dance and developing his own choreography projects.
Pegge Vissicaro  Dr. Vissicaro is Interim Chair of the Department of Dance at Arizona State University.  She teaches courses in Dance in World Cultures, Cross-Cultural Dance Studies, and Theory and Methods of Dance Research.  Her research includes investigating processes of cross-cultural dance study, facilitating the development of refugee dance communities in the Phoenix metropolitan area, exploring popular dance culture in Brazil, and designing technology-based tools for dance cultural study.  Her most recent publication is the textbook, Studying Dance Cultures around the World: An Introduction to Multicultural Dance Education, produced by Kendall Hunt.  She has published in the international peer-reviewed journals Ethnic Studies Review, Australia New Zealand Dance Research Society, Multimedia Tools and Applications, and Animated magazine.  Dr. Vissicaro was a Fulbright Scholar at the Universidade Tecnica de Lisboa and Instituto Politecnico de Lisboa from 1996-1997.  Pegge received a BFA in Dance from the University of Michigan, Ann Arbor, MFA in Dance from the University of North Caroline, Greensboro, and a Ph.D in Curriculum and Instruction for Educational Media and Computers from Arizona State University.  

Viver Brasil Fusing passionate Afro-Brazilian dance and stunning costumes, and exuberant live music, the multi-award winning Viver Brasil based in Los Angeles, creates riveting dance to explore ancient and contemporary art forms and spiritual strengths of Brazilian culture.  Through the leadership of Co-Artistic Directors, Luiz Badaró and Linda Yudin, they have developed Viver Brasil into a successful national touring company that continues to generate sold-out shows and rave reviews.

Sule Greg C. Wilson  Mr. Wilson is an accomplished dancer, musician, and researcher.  He performed with Babatunde Olatunji, the International African American Ballet, Boston's Art of Black Dance and Music as well as the Copasetics, and study with Mama Lu Parks' Lindy Hop Ensemble.  This summer, he did an artist-in-residence/dance workshop with videographer Marc Fields and banjoist Tony Trischka at Summer Stages in Concord, MA.  Wilson holds a BFA in TV Production and an MA in History from New York University.  Certification in Archival Management has led to work at the Smithsonian Institution's National Museum of American History and Pueblo Grande Museum in Phoenix.  Sule has recorded with Fink and Marxer, Cloud Dance, Conjunto de Colores, Sankofa Strings, the Carolina Chocolate Drops and the Repeat Offenders.  He has produced two CDs of his own music and has done residencies, workshops and performance in Ghana, Ireland, Mexico, and from Mystic Seaport in Connecticut to Centrum in Washington State.   Mr. Wilson's published works include "The Drummer's Path: Moving the Spirit with Ritual and Traditional Drumming", as well as writings in the Old Time Herald, Sing Out! magazine, the Village Voice, Rhythm Music magazine, and Banjo newsletter.  Mr. Wilson is on faculty at Tempe Preparatory Academy.

Linda Yudin is a dance faculty member at Santa Monica College where she teaches Afro-Brazilian dance and is the co-artistic director of Viver Brasil Dance Company.  She received her MA in Dance (Ethnology) from UCLA in1988. Through her rigorous training and research over the past two decades, she connects the Candomblé traditions of music, dance, song and myths with innovative stage presentations for Viver Brasil.  Ms. Yudin taught at UCLA in 1994-95 and is a guest lecturer at Stanford University.  Her principal Afro-Brazilian dance teachers are Mestre King, Rosangela Silvestre, Luiz Badaró and Dona Cici of the Pierre Verger Foundation. In 2006, Linda had the pleasure of teaching Afro-Brazilian dance in Bahia at the Pierre Verger Cultural Center. 
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