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Dance Studio Theatre

PEBE 132

5 of the 15 Ways He Did Not Complete Me
Choreographer: 

Casey Blake

Music: 
Excerpts from Confessions by Usher, Love Me Like You Used To by Tanya Tucker, Resmen Aşığım by Nil Karaibrahimgil, and You Can’t Take That Away From Me by George Gershwin

Text:
Natalie King

Recording:
William Swayze

Sound Editing:
Laura Atwood
Lighting Design:

Keira Hart

Costume Design: 

Casey Blake 

Dancer: 


Natalie King

This world seems to be made up of couples or couplings. To utter the words, “Table for one” or “Ticket for one” is somehow been made to feel humiliating. Thus, those who are not in a pairing end up searching for that which seems intangible and when they fail they must somehow find the strength to either defy the exclusivity of being coupled or continue the search.

Raw

Choreographer:

Jennifer Tsukayama

Music:



Chittagong Chill

Composer:


State of Bengal

Lighting Design:

Jennifer Tsukayama

Costume Design:

Jacqueline Benard, Galina Mihaleva, Jennifer Tsukayama

Dancers:


Jean Kelley





Nickole C. Lanham

What Is Your Game Face?
Choreographer: 

Natalie King

Composer: 


Bill Swayze

Lighting Design: 

Casey Blake 

Costume Design: 

Natalie King

Set Design: 


Natalie King

Art Work: 


Natalie King

Dancers:  


Maggie Cortez 

Kristen Debottis 

Kristina Harrison 

Jenna Kosowski 

Nicole Manus 

Jaynie Ross

Kate Sedlack 

Vanessa Smith

Katelyn Steele

Female athletes have often been accused of challenging notions of femininity or more importantly notions of how the female body is to be perceived. The term athlete has traditionally been considered a masculine term and such thoughts still prevail today. Society hand delivers mixed messages such as a woman should have muscles but these muscles cannot be too big; be competitive but not too mean; be a leader but not a “diva”; be strong but be beautiful and thin.  In other words, “ We have discovered that if a woman is violent, she’s too harsh. And if she’s active, she’s too light. We realized we wanted them somewhere in between- they have to be violent and still be feminine,” (Terry Sullivan, Women’s Professional Football League, 1999).    

I would like to recognize Coach Jennifer Crispen, Mark and Ella Magruder for introducing me to the choreographic study of female athletes. Also I would like to thank my cast and Bill Swayze for their hard work and dedication; they have been a source of inspiration and comfort. I truly appreciate my committee members, Casey Blake and Laura who have pushed me to be better. Lastly, this would not be possible without my family whose support still rely upon.
10 minute intermission

Enmeshed In Yellow  

Choreographer: 

Laura Atwood

Composer: 


Yellow by Laura Atwood

Lighting Designer:

Laura Atwood

Costume Designer: 

Laura Atwood

Set Design: 


Laura Atwood

Video: 



Laura Atwood 

Dancer: 


Julia Vessey

Limiting oneself to the roles in which we are defined and assigned by others can burden and conceal the person we truly are, pushing some to the borderline of utter mental ruin.  This piece was inspired by a short story written in 1891 by Charlotte Perkins Gilman, The Yellow Wallpaper.

B R O K E N 

Choreographer:   

Laura Atwood

Composer: 


dj CHEB i SABBAH rearranged by Laura Atwood 

Original music by: 

Laura Atwood

Lighting Design: 

Laura Atwood

Costume Design: 

Julia Vessey

Set Design: 


Laura Atwood

Art Work: 


Julia Vessey

Dancers:  


Meghan Bingle

Audrey Blukis 

Martha Howe 

Jenna Kosowski 

Cerrin Lathrop 

Elissa Moriarty 

Sara Parrish 

Kathryn Richardson

Many works of art have been inspired from sorrow, tears, pain and tragedy. In this case, art is a tool in expressing a horrible tragedy – human sex trafficking. B R O K E N is the story of eight young women (based on the stories of thousand) who have received unimaginable amounts of inhumane treatment and abuse. At a very young age these girls are ripped from their homes and sold into the sex industry. Human Trafficking is a modern-day form of slavery involving human beings who are bought, sold and forced into sexual exploitation. There are hundreds of thousands of women and children who are currently living the horror of this slavery everyday. Human Trafficking is a ten billion dollar a year worldwide industry, third only to illegal drugs and weapons. “An ounce of cocaine can only be sold once; a woman or child can be sold each day, every day, over and over again.” –unknown. 

I would like to send a special thank you to the Krishna family, Josh and David Grizzle for all of their support in my travels to India; to the cast and Sonja Wajih for being brave, inspiring, and beautiful; to Natalie King for putting up with me; to my family who have always supported me; and to my two partners in crime who kept me laughing for hours on end and knew just how to make everything better.  

Hello, My Name Is Deb

Choreographer:


Karen Schupp

Music:




Malen'kiy Mal'chik

Composer:



Leningrad

Lighting Designer:


Carolyn Koch

Costume Designer:


Karen Schupp

Dancer:



Laura Atwood

Notes:

The main body of Nickole C. Lanham’s MFA program is based on her current work in the research fields of dance science and dance conditioning. Ms. Lanham’s research revolves around dancers’ conditioning and how it affects their overall performance in the classroom as well as on stage.  It is her intention to look at dancers as both artists and athletes.  She believes it is possible to enhance the ability to express oneself artistically by increasing one’s level of conditioning.  

This performance and the Emerging Artist I and II are the culminating performances within her dance conditioning study.  The project participants are made up of the senior performance class members and Ms. Lanham.  The total time period of the research project is twenty-five weeks and it consists of two groups.  Group A will follow a cardiovascular conditioniing  program, one day of complete rest per week, and a taper period of four days leading up to a culminating performance.  Group B will avoid any cardiovascular conditioning, have one day of complete rest per week, and also have a taper period of four days leading up to a culminating performance.  Group A is free to schedule their cardiovascular activities acording to their own personal schedule.  The cardiovascular activities chosen by each of the Group A participants varies accordingly to their exercise preferences and times at which they will engage in their activity.  Therefore all of the cardiocascular conditioning is done at the time and place chosen by each participant.  In addition to following the conditioning program the participants have also been filling out journal/log sheets and performance profiles to aid in the collection of qualitative data during the course of this study.  It is her objective to merge dance science into technique classes, choreography, rehearsals and performance.

Ms. Lanham would like to thank Jennifer Tsukayama, her committee members Mary Fitzgerald, Claudia Murphey, and Elina Mooney, and Jean Kelley. Jen for her willingness to take her ideas and mold them into her work.  Thank you to Mary, Claudia, and Elina for your guidence and support through this project.  Jean-thank you for your dedication and diligence  to this project.  And most importantly, thank you to Ms. Lanham’s family for their love, and encouragement.  Without your support this last three years would have been much more difficult. 

Biographies

Laura Atwood was born and bred in a small historic town in Virginia and is currently pursuing a MFA degree in Dance at Arizona State University.  She graduated from James Madison University in 2003 with a Bachelor of Arts in Dance.  While at ASU, she has taught technique classes and held research assistantship for Production (both onstage and publicity) and in Dance Education.  Through her interest in production Laura as worked with people and companies such as Bill T. Jones, Trisha Brown, CORA, Paul Taylor Dance Company, Shen Wei Dance Arts, Pilobolus Dance Theatre, Doug Verone and Dancers, and Cloud Gate Dance Theatre.  In 2002, she received a technical apprenticeship to attend ADF and worked with major dance companies from around the world.  Atwood has attended a number of dance festivals including the American Dance Festival in North Caroline, Bates Dance Festival in Maine, and American College Dance Festival in Florida, Maryland, North Carolina, and Washington State. Laura has a growing interest in dance for the camera and sound design. She has a strong belief in integrating other art forms into dance. Throughout her stay at ASU, she has done both video and sound scores for her own choreography as well as for fellow students. Atwood traveled to India in the summer of 2004 to expand her ongoing research on sex trafficking and child prostitution.  It is her goal to use dance to bring awareness to issues of human rights. Laura is always looking for new and innovative ways to combine her many interest in dance as well as share her passion of dance with others.

Natalie King is from a small southern town in Alabama. She developed a love for dance as a young child and continued to pursue her art form at the Alabama School of Fine Arts, which ultimately lead her to receiving a BA in dance at Sweet Briar College. There she also received her Elementary Education Certification K-6 as well as her Dance Education Certification Nk-12. Under the tutelage of the professors Mark and Ella Magruder, she was introduced to modern dance for the first time. At Sweet Briar, Natalie had the opportunity to study with modern dance artists such as Doug Verone, David Dorfman, Dan Froot, Sarah Skaggs and Meredith Monk. She has interned with noted companies like the Sarah Skaggs Dance Company and the Lynn Neuman Dance Company in New York. Currently, Natalie is receiving her MFA in dance at Arizona State University. There her interests have peaked in production management, dance education, performance and choreography. Last summer in 2005 Natalie developed a curriculum and ran a dance camp for at risk children in her hometown. Her passion is teaching students of all ages. At ASU, she has had the opportunity to assist and to teach theory, technique and choreography courses. Natalie has also had the opportunity top collaborate with composers Bill Swayze and Laura Atwood, whose creative sparks have influenced her growth as an artist. She hopes that her MFA thesis and choreographic work will create awareness about the issues that female athletes face both on and off the field. Upon graduation, Natalie plans to continue pursuing her career in the arts as a teacher, a choreographer and as a performer.  

Nickole C Lanham is currently pursuing her Masters of Fine Arts in Dance with an emphasis in dance conditioning, education, and somatics, at Arizona State University.  She has had an opportunity to be a teaching assistant instructing classes in ballet, modern jazz and dance history.  Nickole has also been  rehearsal director for Arizona State University’s Artist in Residence Jo Kreiter and Sang Chuel Choe.  Throughout the 2004-2005 school year, Miss Lanham worked with the Guadalupe Boys and Girls Club helping them start a creative dance program for the children in their community.  Additionally, in the fall of 2004 Nickole taught The Science of Motion: A Journey into the Human Body for the Programs for Talented Youth.  This was a course for 6-7th grade students and allowed them to experience an interdisciplinary approach to studying anatomy and physiology concepts by connecting these subjects with movement of the body and conditioning techniques.  Before moving to Arizona, Nickole performed with Women In Cahoots Dance Theater in New York City.  Miss Lanham receiver her Bachelor of Arts in Dance from the University of Iowa.  While at Iowa, she performed with the universities premier dance company, Dancers In Company.
Karen Schupp is a performer, choreographer and educator who works in a variety of dance forms.  Ms. Schupp is currently a Senior Lecturer in the Department of Dance at Arizona State University where she teaches technique and theory courses.  Along with teaching at ASU, Ms. Schupp is currently performing and touring nationally with Victoria Marks, Mary Fitzgerald, and Fred Darsow, and dancing with Phoenix based dance company A Ludwig Dance Theatre.  Recently, her own choreographer has been presented in the d.u.m.b.o. dance festival and is scheduled to be presented in the 2006 Cool New York Dance Festival.  Additionally, she has worked with international digital artists Christian Zeigler and Todd Ingalls in the development of the performance installation, Dance Dance Revolution, which premiered at the Zentrum fur Kunst und Mediatechnologies in Karlsruhe, Germany.  Ms. Schupp has received a Lester Horton Small Ensemble Performance Award for her performance in Victoria Marks’s Against Ending, and a Devil’s Advocate Award for outstanding contribution to the ASU community.

Jennifer Tsukayama is the Founder and Artistic Director of tsukayama dance collaborative (tdc). tdc’s credits include a wide range of projects from site specific works  to ones that integrate dance and new media.  www.paperproject.org http://dance.asu.edu/cellbytes2000/index.html).  tdc’s repertory can be found in companies from across the United States, Mexico and Singapore. Tsukayama has toured and performed with multiple artists from across the United States and taught in schools and festivals both nationally and internationally. Tsukayama received her MFA in performance and choreography from New York University, Tisch School of the Arts and is currently an Assistant Professor in the Department of Dance in the Herberger College of Fine Arts at ASU.  She is also Co-Artistic Director of ASU's student repertory/community partnership company, D.A.R.T. (Dance Arizona Repertory Theatre).
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