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A o BIE 19 1HAC FEER & B o i B gt
B RS M ERNEE  EERREE LM
REFREH " common practice (1EE]) FIMEE ' -
SEER I ESLE BRI LR - TR 20 D
FREEDIZR » ERIPRAT S S5 | HET UL AR
F T IT R TISHVETE - FEE K Christopher
Small F85 :
ERF RO ERIGR T RIARETGRR > A
LEEHF(EA) FRAZNRAER e
EXEH Y HATR R A R RIR ALK 6 P
MEHEL SHRERGHNAL -

B ZRABEE 1970 ERWBZKENE
B VERE - RSk S 1 TR R e PR T Sl i
WRE  BHLEEBFERT R AEILg P EAR
FHFE - TS EBEERD - ILE
% EERBEEMARTEERZHESHE K
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HEMEE - MRERRENBERN T T RN
EEit & Z BRI E RS - #iti
e [ EXERRITELAERBEHER - E4X
H HER T RTER RFRAENOAREER
R EBFFE T ST R AV - B0 ¢ 19 tHAC R B8
FEMMEAE S (Ragtime) AL (Jazz) » A
R EFTEAMS T BEAEEER (R&B) W

THEEARLBEFEIRE S FIRAS2 LKA R

( Appalachian Mountain ) * DA /i % Bl & i BR AV S &R
SEATERH  SBETE 1950 £21& - RN TRERFIED
EE R RBRIERAHERE TS (Rock 0 Roll) »
HIT SRR TRENEE  BEEBL S
BEEDNES  UREBMMESETE FSHA
ZENREBEE - 1840 FEBBUARERFREy
T #EE (Tocqueville, 1805-1859) % & i5 £ By
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BhaEdE  BAB R AR BT AA BRA ML R
Jp oo TR E KB R WA AN A 891542
B HEREHEHRAL P BAYREYEET
AEH —BRAFTRM B AL FEEL Mk
EwHE

PEARULITE S083H " 91T o BRMEFHLHR
ERFEE . TERAEEREMETESBASE
HIRHE - R HERER - EREBET - AMEE
BEER  KWERER R e smrm
BEAH TiF ) TR ARNE R -

igpa=t ErES

MM R RITEREL 2ty
B TRMEGERZAM%EE# (Theodor Adorno,
1903-69) FIftIHEREEIRH—EEH - T E
T RETAT RS THE - WEAFNLIEH
R B EOFTAE A AR F 840k - 1530 SR
BT LHEER T - PSR BUA R R
R SRR - I 9% B HH B 1T 5 4B e P A e 1
FEREARA 7 o T RSk T RGN RN, B T RAT
FREXLEMERET  EAFRAUEFNIE
MIEREE H— 0 REEBRTIEWEME
EIEt GBS LR R EE S -

S E L E SR AT RO A PR R AR Bl IR 22X
R - FATRIRETIT SR REIRE R R « CTE R
FHEITUE - ERAFEDENA G WU

BHEERNTE  DRECHEAERIRERHEZ
IRV BRI S E ) - RN T = LAt & TheE - A
[P S B S IR B RAAR -

TATERERERMNRR

VLT G003 R B PG 1 SO SRR LA i
o B 78 7T A0 AT 0 B 91 B S i 48 (495-429
BCE) # - BMit&h—EERE " TS, W
B - WEEERHLEZIZR - REHEBE
BOIEASERIIREE * - EEFIEETE 18 it R AR
BHMALRFENRFEBEF - EEAE 19 HIORME -
BT IR AR - KB DORHARES
B - BRI B RIEI (Francis Fukuyama, 1952-) {&
it 1990 FBF - A LEH M0 RBERURER
B SE(ER AR MR EEELAE G -

REFTEBERFE L EH (Calvinism) K
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MRERT » REBBOBMESS T ERAGHIA -
IS RBWZRER - T ELF 8RN EE
DR EHEARIFE - RIEN R B Ess
B BRIBOER - EEFF2H AR E S R
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B TR A RAYA L0 8 - {8 TR
FREMFER - TRERTRARHEBROTE
TRITHES (R RIRIRE) MARCRI & R% kY
HEER " BSTTERMENER " HEERE
85 o DIRSERR R 8 - BT BB R IMRER
SEREWIGE T2k T SLEET) - FEE B
BRI A RS e

TR BAELIRRE LB EIR#T
— i AROTEE S - it & B P2k B - Robert
Pattison HIFFHH B R, - 3R RLA B2t
HREBN S - B T EEERFEERRET
TEHAS AEFERAGIEY ) - RS 21 2K
AR REBSHHBREANSECRE - HF
BR T B AR MEIRIRAR - REARR TS
B BT A 6  EDRE B FT R IR DR S R
SR A DAL E TR A L ) BARTRA -

SERITIT B SRS E BB E R ERF RO
EAENEREY  RITESHERERIEDH
—&#85 - ERRHA IS ERRM ST ARREANE
e ERESEE 12618 # (12-bar blues) 5
Bl - EEEARGETIBEBIRE - 28T 19
HACARE] 20 tHicH) - BAZEREONEIEERR

07 - tHEHAY > Duke Ellington BI i 83 1= %85 (i K
—fE " B AR Y BEENE S E DRI EAY T
EAHTEEATTE4IT3E © Cornel West # ¥ EWTES
CETRAE TR & (EE LAY - B0 TRIRDE: |
BEf Gt E SRR A R ERARMY X R4S
A2 PABRARANY 7 AL F 4 P kR I M AR R
By A o 1 A AR B B AGRBRAY AL - A0 R
F G ANEA o 1B R ARG SRR AR G0 SRR AN P
FOMREL  RDERT FET - GBFLI
ARELBARE LE—RGARBARKLEY
U ALY SR T AR R 0h B A B A e s
(Hip Hop) HEHERAH "o

EEELER 20 LT HBRREEER
HEBNRITEEMBNEAAHMEBAESTRER
FE Bk B U 5 4 12 L (R TR AR AV 86 5% - 3 £ (Elvis
Presley) JERE ALK » HITE 1954 FHKEB
REFr/2E] (Sun Record) B(ERVEE—IRIBH » ¥f3%
Bt Bk FIRUR K - BB T B EEE
PEAET S RN E IR IR R BE © - K BRIER
HNES> FERFEVE RIS AT EMRN S - B ERRIT
FRERN  ERLRITERIEEYHKILE
REFSRTHRMARTERME - R FENRER
&R DU Ho ik & 3% -H 5% 5 - Bob Dylan (1941- )
21960 ERARENNELRKTF RS RHK
R R THETS BRI E S A EA =
TRt EH M T EE L GME (&R F
BRI ZRYE) R - EERFEATYE &
st 22 Bt €l ) - FTHEETTR - B RER
TEN R 2 E LR R RIRE BRI 58
SFHhHOWEREREHG S " - 5B H Dylan HFA
SEERIRI > FEEEMERS | T HUE A EE
B EAEWTEIY (Beatles) BHE2MANS - BET
FRT SR T #AVEER -
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A% R E K (Rap) - EEEWM E &8
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1982 4F % {7 B9 % & T (Message) ( Grandmaster
Flash & the Furious Five BN ) ¥& §1 3% = &
FENEEREE - IERADZEE" T8 = &5
2 (trickledown economics ) ; E B Y & 18 9 id
2 1988 4 I I3 HX 5 Patti Smith £ (People Have
Power) HISRERMICHBEFEAVARE > TERER
FEFI A A E R - WS B RE AR DUB SR AZ B ARIF]
BERBATTEEAIWERE " - EEIRNE &
BT  TiPRMAZTIHUETTRERBIE
REEN— ARG UPEET — R R EsE
ERENEE - HERMOLEARE  EELEX
2 Bt & R TR R R E A S LR R B S e ik
RFTE » BRI DARE BT S 4 22 A B A AT
G EE - HIMh M RERNRRETS
Tt EERHH] - DU AR RS 097t S IhEE -

RITERREE

FES R b B ERRRRLIE - KT
BARTES  EREUFEXAEREETE - &
B IEIRMAIEE A M — B R R R ER
CREREAT ) MPIUREEEN TS o TR
REEHEME G WERFHT @ H&EEW
HEREA RN LS MR NREDE AR
rtREIRIME « A AMERI USRS « HiRE
BRAEE  FIBNEIEBERNEAREN
TBRIRE " - 72 16 HAC BN T EPE R IR 2 1 -
HEIHEEIE Orland di Lasso (1532-92) HYES, »
FERBMEAOBAANT SRR AT EEHEF
REEFEEER T KERERSMEARGHE
MISEEER ™ « 12 17 HAc R - BB +IM (1643-
1715) B ORI PR EERER RN T ENE RS
EEFREHAAE T - MBisEEMENRTH
Bl - BEALE (1756-91) B MBEEEIHFE RS
BRAL B IRAVEET - #oasUREIA > -

THBERSEES > NELANEREFNE

x - BREEHESONEE? - RESFRM 21 it
o - N BRI ELEERE I 1 - BUEA D
ERFIFLEHMNRBEEB TS - KE 2010 F%
BEIR fOEER - BEXBEBTERTIEEEAW
EREOHRRiT - AT EEERILEESE
{1 hate Isracl) BYEEH - EHAAVURTLE - RITHE %
FEHECRE R - R R A RS BATABRET
Hiag 0 B 2011 FEERDUE R E BRI EE
IR EEFR KA RECE fE Sy -

TAITEENERL @Rk TRENE %
R EAMEHERETHEALE  gACER
MBATRE - EEFREBIE LS RERAERE
BHREY) . AT - EEFEESATH 5
BIRHIIRE - B > REE 1980 FRABERE
11990 FERAAFHT BT ® > DRETRKAH -
EFNEEFPREALRAEANBERTS &
A 7 B R B 1 B B th FTFE A R R I Y
T HREPLEETIRE M - EEEBE AT
HIFBEZS  HEXEETREREE (American
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Musicological Society ) F 2008 G- LHR HITTaEAYE
HE > SR A S R T R (R LR ANRE R Y B
ARk geERE @& (Society for Ethnomusicology ) *
FERFTFEEEE (Society for American Music) DA
PRFRIT & 4400 & 25> (International Association
for the Study of Popular Music) ** » HSERNTE
RHALAZ G b (R STUR A RO B G A7+ - A
PR AR R SR T SOt MR a8 o Rl
TR - FRPI A R 15 3G TR R AR BRI
IBATET -

HAE R AL N JEZRPGE— A% (Top
25 HiEETEE) W DVD Y - H Pl g% Neil Young
1E 1989 F B9 i5 #5 HH (Keep on Rocking in the Free
World ) » 7 il 4 #3100 38 AR ER 2 A A BRI I HA I &
ESFIAEFI R HI S RE » SRl & A AR
g - FIESETIERE —BEAFEEREEENE
25 F HA B B ER R o KT #H Iving Berlin ¢
# {God Bless America) * Woody Guthrie 7£ 1944 4
HURAY (This Land is Your Land) TEEFFIEH Z#K
I R AE R 25 SR B SO R B R R A B L T
] ERRBEITFM (BIEMAA - Peter, Paul &
Mary (1515 « (RFEFIEE =FEE ) F Joan Baez)
WIEMEFZE  BRIAERBRSEIIRER ; E4
BRI Bruce Springsteen F1ZEE] RHGEB)L5E
Pete Seeger 578 E 2009 FE BR 2 & AR L 1 B i ik
g HEEEER  BRREERARILHEREHR
PRS0 AE RS o 35 T Tt R R DA S5 Bt & R RE Y
EIREE (40 the Simpsons 1 Home Improvement )

DR ZEALEREES (NPR) (BUGERET (A
Prairie Home Companion) H'HE®E  WAEAHBLEESEEK
REHIE - #1746  T—EREATNETEH
trep > AREEEHIZAT -

A SERDREITIEREAREEE
B 1 R R AR 2R AT RBACEHEY - B
Public Enemy [ {Fight the Power) =& — & &l
Wedize - FRMEEENEST O e [ENTR
£ A MBS RS - R Ena i —RORE
it EEE) o RS R EEH BRI
MROBITRRA R 5B EfFREREESE
Page Against the Machine 7E 2011 4 B B — 35 1 18
& BRTI#HEERETMNBSER —FRA X
Er g RIRE o ik - TR E R (Bvita (B
L)) & HHLPRIEEEE(E S Eva Peron 5
P ESEE I - IR FEFZ (Peron) BRET
Byt & BB VA I RE 5 Bernstein HY <W§st Side Story
(P e )> FBDAIF SR G R SREHE
TR EBE TN EENB 2B -

ERITEERAZRRET  FROEZE
EAwEREN - Fh R B EE - #
R AEIFRENE - E R - BAVRELEEEN
RAMAEAT - EZRRIT FRBE T T ARG —
B o Bt R —(ERIFRIZEA > Arlo Guthrie 47
{Alice's Restaurant) & {{7E AR A ET - HELLH
R 1967 €% T LB 2 ST AISRBBUR © 1969 4
Creedence Clearwater Revival B9B2H (Fortunate Son)
A2 — & DI SRS » B KB A KRB A
BIEHIRBIEE - SOEIEENEFE 5—8
&I S RELI 2 Springsteen 7E 1982 £4EHY (Bom
in the US.A.) » ERFRHEMRE B - FEDE
SEEEE P REIR - —{ERSTRIE]F 2 System of Down
£ 2002 3 1THI (Boom!) —H + DAMERRAYIERER
SEHEER A GHFR SR -




BrEUEAE 2010 47 2 ARIH—5ER T it EES)
3245 (Music of Movement) | HIFF S Errh » 3855
= gk T I {73 R eI PR - fLERE M AT
DABENEF & SEAEAR - SR Th Y E e 48T Ae N RS
EYCERIIE ? 0 PR T thEIEE LA - Bob Dylan
£ 1962 LENEFLHY {Blowin' in the Wind) 2R %K
R EKN  EEWZ R - ARE
BfI ISR EFEARENER - KRB RAET
A - BERETRA (INEENAREASE)
FEITESRIREE > DA EEEFIFAI R RITERE
bt &EB TG TRYBI I BT A RIRAY < 1980 £
RzgkitgimBRE - AMTEFERI It &E
B MITEERFHBRAREHNE " HES
— TR EAITIEE -

EERNBRITELNEAR  LENEER
Y EEE{ERY G R H RS AT R - 1927
B it B R BN 43T S B SR R R
BT ¥ 0 1928 EXNHE LM LEERHIKEH
f t » 40 {(Making Whoopee) » {Button Up Your
Overcoat) DA 55 —{ERAH) (Shortinin’ Bread)
o it g BFBEMEELTH/NRMIENIRTRK
il - Roy Blount Jr. G&HEHETRITHIEN Tt AE
2961 ER R EY) - LR EAHH BRI B —
BRI ERE RIS A R SR AR R
o WL RIADRH MM TEMANE - EMEE
EFARTFEFEEE LR LR - 55
{RAEFIIEEE =B (Puff the Magic Dragon) BH
b B R B R R B R A B S R A v 5 Peter
Yarrow H TRV @ thli Rt — (U ERT AL
B[22 Leonard Lipton Bim B —EH WAEREE -
R/ NEAIERTERE -

F 2 Rk T LA SR Bt & el - EALEPGE
FEWMITIF Carlos Santana BB — (I EXBRNITE %
MGG HE—REZRTA T W %% - S THERs
I IR ST T S RHEERRTESE (MNEHRHM
R) HonE# - AlEHE®RZEEN S EEREER
R TH{TZ4E » Richard Berry 19 (Louie Louie) FA#

O

JAPURY (Day Tripper) Bh2IREHEEREAEHBIF - 7E
Santana Z % @ Hit B ENINA TEHT - W
£ 1970 X + HRHIZHIFEHT Linda Ronstadt * it
B2 NSSER R RRE(E AR - B R R —IR
AL S E#E (Songs of My Father) » It LA —3RIE
EYHEBIE  EBERNEERTEETE Y - &
SEEALR L £ (Lady Gaga) 1§ B BGRIRBT
St M LIt RRAY R - BRI AR R AR
HMEREERET - MR e LR R = RS - &
BRI RERIRFC -

FERABMBEERD - EREREREPER
FRZMMIFRITEL  BREHERERER
O H SR it R A T R R 2y — 4] - %
ARSI B GEE -~ A1%E - B~ 4
WAL  BREBTHNETE) EHRSHE
HIE AL AN ' - TERRARILIT B SIS & Ak
HEZKR  EMBEFRMENTITE RS
It EEBELTES - HF—ERREE  ERTHE
Bk T SRIZE S B SRR S F R + ZA
T2 e AT S ERAROES " B 2E
R - ZATMEN X8 RBR T EEE © -
2R HI B R - FRIRT B HEEEARER
£ fSEREMEEREBRT - W=
BAURITERE RAEME « & SRR uESE
FEHE Y THRAT R R IN A BIRIRIZRY
B ARREST* -
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A AR EA - LAY R EHEA RN R R
PERIEYER - BERSGRERER TREE - ERES
EEANEt 5 5 2 A B R BB RTER AT 5 R
oo T RS EAVHRAEE » BAPIEAET Cornel West (1953-
) Firie T MEARESE ) HUSERR o ambE ANy, -
AP B 22 B M AR B ) R RE OB R B 3 0
B BUEGR N BRI AR - BN R RAT
%o DUER - BB AXERT - BITFRERT
e HEEERNTSMMG  BELFEEELR
BUHTFERF G R TS SRS E I -

HEFBIBEZR TR BEEFT LB LN
EEFR  EBMABRITES WEELREEA
HRIENY - ARMTEEGHRBARWER -
T RTEEEENPANTE BB EEHE
THES  BEATEHRSE TREHERAEEN
WAESR - hERTEARRBESWTLY  CEB
RIFBRIRRE S | HRBIRAEOEE - R
RLBRHEZ TR S » TOFEEREENA
ANER T EARE EREF—FEENEY) - i (HEE
HERAMRER - | EEALBHGRRMOmBIE
1 - [EEEAREARNIIESITE Sex Pistols 1Y (God Save the
Queen) & - 1§ TIREARNK , ARELAKFA R BT RIS
IBi% - RIVFMERD BOIIRA T EE— Lo
EAH A E Bt R IR 7 - SHERE NS
MU R - PSS A F R e A SEAN{ATE
MEMRFCZEETRER - T EBAERNE -
BEEIEAER BB ERTRIRRNE

FEDL, - ARG S AIPASH AR A R A -

AN Z [ A RE SRS, - BaeE At & el
ECAMIR EREIEE - F 44— E RS M E B
At AR TEST Jo R o 5 S5 (TR 3L
P B REM RIS B N T — B S E S G
el - BBEENRITELRLHER  RE
BEAEES - thEERE - BRI S &
BRI - WEERMNEE it e
[ AR R T -

HRERBEERREN —GUERE "EHES
T > fHPEZF 2484 - 4 Public Enemy 4% [H 48 (Y
Chuck D HiJEZz% - T 5 eph oo & 57 & th
FEREARFEE « 5 © FMIERHE E 5 TR AIRT
%’ —HEEERIITEEL BT TdHthTRE
RS - W7 AL RREE N —E 5 - thEit
G EMEESMPIFTE XL EEENER - BA
DAZR » SEB89STLIE B4 F #5% Bob Dylan RIEKE]
EIFEERT - THEEVUNY Sgt Pepper HIB T H 24y
fn * HEFE (Woodstock ) R{EBEMTRE 2N E -
MEESRIE - (Motown) RYRFEIEEHB AL - &
LFRRRMBARLE AN ESFF - Bl itEw
EHRAEED - EFfRETRRWFR - EEREX
BALE—E 5%

WITERERRFEIEREAEE - FEER
TER R — BN BV - B IE B R i
B EERREEENSEER - KEHRR
PR BRI RAEIHT A  # 4 A Blount T
AR S E A RIS 8B
o EMES I g T FERERET
BIFERHBEHRR > CHEREE TS —
—HEZFWBIE LR FAASIL - ERBRAER
PIAAEBIRITEL -
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