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YOU NEVER CAN TELL

Words and Music by
NEWTON ALEXANDER.

Moderato
(Not fast)
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May - be youre wear- y and blue,... ..
May-be you're hearts lost its cheer,
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May - be some oth - ers are b0, e Few are glad,
Some-times the world may seem drear,...... Do your best,
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-‘Walkii‘n "H;e

Captures Society

South State Street, Blue Book
Folk-“Catch the Fever,””*

They're “walking the dog” In the
Boul' Mich. The absolutely latesf
psychopathic dance Inventlon of away
down . South ‘State street, a dance
| which is*made of “one part motion
and nine parts emoflon,” became the

overnight.” In the pine room of: the.
| [Stratford, which yesterwesk was
‘classle, they began “walking the

dog" Saturday nfght and kept it up.
until the milkc wagons were' rattling

A| through the alleys yesterday morn-
ialing. . -
2 What is it? ‘The answer is fairly
C | suggdsted in the words.of the music
4 | they danbé it to. It gods like this: *
*|Step way back, snap yo' firigers,’
Get ovér Sally, one an’ all;

Grab yo' gal, an’ don’ yo' Jinger
a Dn_'ﬂlﬂ slow kﬂfl‘l "roun’ the hail;
# | Do that dance, the Texas Tommy;
ol SQUATI like yo' sittin' on a log;

Rise slow—that will show
€1 The dance called “WALKIN' THE DOGI"
#| More than 300 guests, many listed
Y4 in the Blue Book and the Soclal Reg-
®lister, filled the pine room.” They
8| were. there in respomse fo an sn-

|41 lajt—a Builet-headed little negro
4tid ariother’man snd/ two women_of
[¥is racé: from South State street
Aives.

The Ture which led white visitors
to the “dog’s™ kennels in_the black
belt is the vulgarity of the "dance.”
It takes.a “fazz band” and a pair of
excited Ethioplans to “walk the dog
rlght” ~It was this same vulgarity
which made the dance so attracti
in Michigan avenus.

It was a hit.

&

B v

More than 200. bi

ESp B

Fget in and had neglected to make
reservations were turned away. Those
who dld get in held high carnival.

Champagne was bought by the bas-
ket, beer by the case.- The hilarity of.|
the spectators flitterad and insplred

L ]

“Févening—and morning—ended every-
bol¥. knew the words, and many of
the whites had experimented with the
8] “slow drag ‘foun’ the hall” the

X

Dog,’
the Squat Dance, |

at the Stratford|

“Instructed” by Negroes: From '

craze of the hour in Mickigan avenus |_

7 g,
£
,%4&:
s,

"trons of the Stratford who wanted to |

Fne dusky “dog walkers” Before the s

IAY 18, “1916.

“RAGE”

' THE DOG

Shelton Brooks Sensational over-night

WALKIN

Fitaheroe

and_the. Courtney

nl “squat” and the “slow rise.”

o
¢ ZIT’S HEADLINGS:
H 3P isades Park Open Rain, Shine, Codl or Warm.

i"‘f “Walking the Dog" Is Goin
S| jilffone & Pillard to Intzo="\it
m, t s

me

the 5

LICGEST HIT®

N 25 YEAR
GET/ T/VEW!

g to Be the Fad This Summer. 4=
atyHurtig & Seamon's Next Weél
[eaves Booth To-night. *
¢ Ajpaves Lyceum To-night.
*EmpTre To-night. :
'me Net Club Over $40,000.
\nce Metropolitan To-night.
\ting International Exchanges.
- Appendjgitis Operation.
/ Next Week,
eaves June 3,
P

filng polse and modesty,
fg her dimpled and ivor.
r. She-does It with suc
nd gravity that It is pre
knees are pretty, 10o, beca
nild, She dances gracefullyland is
r gquite without &n orbit of hdr
g 18 ATATY AT R

A Sgs nicely and Llda Morr
ne rough step dancer ai
® #She does “Walkin®
Chicago contribution to the gayely of nu,
tions) with Dan Healy. Collins an

he.d M
the alsles and makes strange
frightened men (whg

Glden curis,
it extreme Ymih al

will be the{prin.:
loag

which
knees
inno-
y agd
se she

i owh,

contorth
the Dog” tour latest

sisters

I
requests of
the fright) en
atronage land eu-

]

& Shell
intwo Big
5

| made the * Beautiful Blue Danube " fa-

.| ol standard dances, and we must supply.

Waliz and Polka Due for
Return, According fo
Step Masters.

The old fashionied waltz—the kind that

mous—Is coming back. So is the polka,
whase rollicking cadences, you remem-
ber, went to un untimely grave when rag-
time was just emerging from the song
publishers’ incubator.

The Chicago Assoclation of Dancing
Masters has sald it. And the members
didn’t mince words, either, when they
eased thelr minds last night at thelr an-
nual banquet at the Hotel Sherman.

. Walkin' the Dog? Huh!
“Walkin® the dog? Huh! sald
“Prof.” R. G. Huntinghouse, “I just;
came back from West Baden and French
Lick, ané that's all they are talking about
down there, But 1 didn't see them dance
It. It's such & darn fool stunt, I guess,
that no one wlll take it up.

“ That's the trouble with these weird |
dances. Somebody thinks up a fool stunt :
and sticks an outlandish name on it, gets
some silly music for It, and calls it o
dance. And then who can dance 1t7
These things ought to bs abolished, and
they are going to be.”

‘The Old Standard Returning.

“ Yes, sir, . we're agalnst ‘em,” said
**Prof."” Louis Kretlow, president of the
assoclation. * This fancy cabaret dan.
<ing Is golng out. The waltz and even thé
polka are coming bagk into popularity.
The people are baginning to demand the

them.”

** Nobody at my academy ever cares to
learn the cabaret stull,” declared * Prots’
Frank L. Oleson. *It's simply impossi-
ble. When'a caté wants a littls adver-
tieing It sends down to the black beltand
gets any crazy thing where they snap
their fingers and call it ‘shakin' the
skhimy * or some such thing. It's surpris-
ing what the publie will stand for, isn't
e

But Teresa Teaches It

“ Professor " Miss Teresa Dolan came
i1 late with the other slde of the problem.

*1 couidn't getmway for the banquet,”

s | she snld plaintively, " becatise overybody

8| print & piece In the paper. You Jubl say

Brooks Sensational over-nigl
st Shows “CHIN CHIN" & *
nothing in years has so taken the town by storm —

in Hyde Park’ wants to learn ‘walkin'
the Bog.’ They Insist on danoing it, and
1 am simply forced to teach it.

* But lisen, young man “—this In &
confidential aside~"If you are golng to

' \'E]{Y few. years some new and
E hysterical form of dance pre-
pents itself. It uspally finds its

origin ameng the lower types of
bumiapity, and gradually works its way

up the/social ladder to the most fash-
ionable dancing parties, Eometimed In
the process of evolution it is shorn of ita
suggestiveness and indecency and some-

alkin® the Dog,” which began in
o * black and tan” café in Thirty-fifth
o street and was re-

"w':l:“" cently transported
Dog.” to a Michigan ave-

nue hostelry to the
wild 'delight of & gathering including
magy listed in the Blue Book, is the lat-
esti/contribytion to the dance manla.
« Looking for a psychological explana-
tion of these hysterlcal dance outbursts
wiight ‘be listed as ona of the light occu-
pations.
i1t iso't a harbinger of fatality to s
cpuntry, as many folk imagine. Tt isn't

K4ive vent to feclings long repressed. 1t
isn't a mation's restlessness.
# 1t is the primitive spirit in man which
tulture does not erase—the same primi-
wtive spirit the war gisclosed most for
fully. And, of course, the lower the su-
cinl scale the more primitively wiil man
,express bimgelf in the dance.
. Kipling said: “The colonel's lady
" anq Julin O'Grady are sisters under the
skin.* Which quite explains the
coionel’s lady's delight at the exhibition
of ** Walking the Dog.” To a modified
form she probably will be doing it her-
self before long.
Throughout the whole aninal king-

I am teaching a s.mple, dignifled * walk-
o' the dog,’ will you? I sliminate the
wild siuff,”

ASK ANYBODY

ht “]
OWN TOPICS”

domw, or at least that part of it wh
iz eapable of obvious motion, mation and
emotion are generally concurrent. The
persistent futtering of the insects, the
gambols of the lambs, and the mynad
kindred manifestations are expressions
of emotion. Children express cwmotion
in danciog around. 1n the savage camp
the dance is ap expression of every Kiud
of emotion, So that the mos. untural
thing in the world scems to be dancing.

Like all pleasures, dancing tempts t3
cxbess, and, temptation, of course, 15 in
proportion’to the primitive jpstuet.

But the world isu't worse nav thau it
ever was because of the = Walkia the
Dog "*and the * Turkey Trot” acd the
uby Hug" No century lias Ween
withont the Jance matia prescutiug it-
sclf iu some violept form.

We read in the fourteenth century, at
Aix-la-Chapelle, wmen and wowen
dagped in the publie streets. . Thex|
Turméd civeles band in band, aed, ap-

denses, vootinued duncing, regasdless of
bystanders, for hours togetber in wild
delirium, until they-fell to the grourd
-m a staie of exhaustion. In the fifteenth
d sixteenth centuries even to greater
€icgss wa {be dinee mapm carried.
‘= As lopg as the human budy recuuus
thé uatural vehicle for expression of u-
g fecling the extreme dance will bave,
champions.

ap aarchistic desire to kick and yell and |

rlpg tohuve lost all control over their | f
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