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- Outstanding Vocal Solos for

| CONCERT AND RADIO PROGRAMS | |

e s
AGRO DOLCE (W) BTG PRl 7 e e s e e s )
A-ROVING I'LL GO—Two Keys, C—Eb (W) Herey: Woads oo e i e e s .50
ARROW AND THE SONG, THE (W) Wilbur Chenoweth......... .50
AUTUMN SONG (Lied im Herbst) Op. 39 f2—Two Keys, A—D (W) Hans Kronold . .50
AWAKE! ‘TIS THE DAWN (Morning Song) (W) Annie Andros Hawley............. .50
BALLAD OF LITTLE BILLIE, THE—Three Keys, Bb—C—Eb (H) Geoffrey O'Hara. . .60
BEE MAGIC (H)——Charles Wakefield Cadman. .. .50
BELOVED (Amore)—Three Keys, Eb—F—Ab (W) Rhea Silberta............ .50
BESIDE THE CROSS (Sacred Song)—Two Keys, Db—F (W)— —André Benoist........... .50
BIRD, SAY WHITHER THY FLIGHT—(Voglein, Wohin So Schnell) (W)——Samuel Gardner. .50
BRASS BAND, THE (Militar Musik)-—Two Keys, F—Eb (W) Arthur Fickenscher.......... .50
CALL AT SUNSET, A (W)———Eric Harding........ooiiuneininneneeannnnnans .50
CHILD ASLEEP, THE (from “The Eternal’) (W) Erich Wolfgang Korngeld. . .50
CLOUD SHIP, THE (W) Ly Selcklond s s So i S e e .50
DAY YOU CAME TO ME, THE (W) Eric Harding. 50
DEAR NIGHTINGALE (H)- A. Aliabieff.......... .50
DEATH BED, THE (W) SamusliGardner: ™ oo b T T e .50
DEEP IN EVERLASTING SNOW YOU LIE—(The North) (W)— 50
DESIRE (W)—Tom Waring.........coo0vnininnnn. .50
DREAMS HAVE | DREAMED (W) leo Erdody .50
ETERNAL, THE (Unverganglichkeit)—(A Song Cycle) (W) Erich Wolfgang Korngold. 1.25
EVENING SONG (H) Mdtscar Bt DeRackdhl o S0 om s nie T S e A .50
EVENING SONG (Abendlied) Op. 39 #1 (W) Hans Krenold. . .50
FAIRY PIPER, THE (W) WeaKenthinElliadt oo cn i B i e i e .50
FAIRY SNOW (W) dacqueline = Hendricks ol s oo baie i s e bl e .50
FLOW'R O’ THE MOON—Two Keys, Eb—A (W) yaiStricklamnd i ol St ie ..each .60
GOOD GREEN ACRES OF HOME, THE (R) SammysFalin; Fci s e s e .50
HEROD'S LAMENT TO MARIAMNE (W) Alfred Hiles Bergen. .50
HOUSE OF HOSPITALITY, A (R) John Mclaughlin.................c..ovvennn... 2 80
HOUSE WITH NOBODY IN IT, THE—Two Keys, C—Eb (H) Lee Montgomery. .. Fot
HOWDY DO, MIS" SPRINGTIME—Three Keys, D—F—G (W) David W. Guion. . . .50
| GAZED ON MY LOVE FROM AFAR (W) Reed Miller.......................... . - 50
I HATE MUSIC (A Cycle of 5 Kid Songs for Sop ) (W) 1 d Bernstein. .. 2

| HEAR A LARK AT DAWNING—Three Keys, Db—Eb—F4# (H)— — Christiaan Kriens. .

IN PILLOW TOWN-—Three Keys, C—D—F (W) W. Keith Elliott............... 5
IN SPRINGTIME (Im Fruhling) Op. 39, #3 (W) Hans Kronold...........
1 SING AS | SAIL WITH THE ROLLICKING GALE (W) H. Sylvester Krouse..

IT IS MAY (W)— EnricoiBarraia s nta e e e s

s | WOULD WEAVE A SONG FOR YOU—Two Keys, C—Eb (W) Geoffrey O'Hara.............. <
LAMENTATION (Finale ““Jeremiah’ Symphony)—(Hebrew Text) (H) Leonard Bernstein. ... el
LITTLE BROWN SHOES (W)-———John Mclaughlin.............ovuvunvnnennnnrnnnnnn.

LITTLE GREEN GATE TO HEAVEN—Two Keys, F—Ab (H) Ernest Charles. .
LITTLE ORPHANT ANNIE (W) BardlayWalker oo ot
LOVE LAID HIS SLEEPLESS HEAD (W) Victor Herbert. .
MARIOLINA (A Love Call) (W) A. Buzzi-Peccia.
MUSIC IS LOVE (H) HomfelcWarets st ikl T e s ied S
NIGHTINGALES OF LINCOLN'S INN—Three Keys, D—Eb—F (H) Herbert Oliver. .
OH, 'TIS AN EARTH DEFILED—Aria from “Merry Mount’’ (H) Howard Hanson.
ON THE NODAWAY ROAD (W) Charles Bates...........
OPEN YOUR WINDOW TO THE MORN Op. 56, #3—Two Keys, D—G (H)—
PICKANINNY SLEEP SONG—Three Keys, C—D—Eb (W)
PINE TREE STANDS LONELY, A (W)—Lily Strickland
PRAYER TO OUR LADY, A—Three Keys, C—Eb—Gb (H)
ROSE MORAL No. 1 (H) Horriet Weire: ... Sieitie o
ROSE MORAL Ne. 2 (H) Harriet Ware. ..
SECRET, THE (W) Samuel Gardner........
SONG OF THE FUTURE (H) Harrlel: Ware. .. 0ic. oo Do o
SPRINGS A LOVABLE LADYE—Three Keys Eb—F—G (W) W. Keith Elliott........
SUN BLEST ARE YOU, O GOLDEN LAND (The West)—Four Keys, C—Eb—F—G (W)
TANG OF THE SEA (H)—-—Kenneth Walton
TOMORROW (When You Are Gone) (W)
TO ONE BELOVED—Two Keys, F—Ab (W) Herbert Goode............
TRADER JOHN—Two Keys, A Min.—C Min. (H) Robert S. Flagler........,.
TURN THEE UNTO ME Op. 16 (Sacred Song)—Psalm 25 (W) Hans Kreneld............. 5
TWO SHAKESPEARE SONGS—(Take, Oh Take Those Lips Away)

(A Sea Dirge) (W) Daniel Gregory Mason.............. S e e 5
WHEN FIRST MY WAY TO FAIR | TOOK (W) Daniel Gregory Mason...........
WHO'LL BUY MY VIOLETS—(English, French & Spanish Text) (H). José Padilla.
YE ONLY WHO HAVE YEARNED ALONE (W) Samuel Gardner....... SRGa e
YOUR BREATH IS LADEN SWEET WITH JESSAMINE—(The South) (W) Joseph Melville...............

Erich Wolfgang Kerngeld. .

Bobbbbbbobbibubabinbibabibrzbslih

By

e e o et

MUSIC PUBLISHERS HOLDING CORPORATION

M. WITMARK & SONS ° HARMS INC. e REMICK MUSIC CORP.

619 WEST 54th STREET NEW YORK 19, N. Y.




gm 1444
Fu11RY A, YOHAN, ,
Breakfast In My Bed On Sunday Mornin’

‘Written by o

Gerald Grafton and Composed by

Harry Lauder, wre Harry Lauder,
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Beau-ti - ful Sun - day! I  wish it would nev -er come Mon-day! For I
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# Patter after 15t time of Chorus (204 Verse) At cue: ‘A gentleman's life)’ repeat chorus.
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WARNING: Any person who shall willfully and for profit copy the words or music of this seng,or any portion
thereof, shall be liable to criminal prosocution under the United States Copyright Law.
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FOUR IMPORTANT
COLLECTIONS FOR MUSIC LOVERS

Magic Melodies for Piane. .,

Over 200 of the world's great masterieces — the most comprehensive

album of its kind — including copyrights not found in any other collection

The volume comprises selections from the works of the world's great

composers — from DBeethoven to Wagner . . . from brilliant concerte

themes to lilting operetta airs . . . [rom 18th cen-

tury stateliness to 2Gth century styling. PRICE $1.25 IN U.5. 4
(Revised Edition)

Magic Melodies in the Early HngA YOHANAN

A graded collection of e]emenlary piano pieces [or the eager, exploring
f-ing‘ers of music making novices. The publishers have overlooked nothing
in their determination to bring to beginning musicians the best of piano
literature from the great masters. A wealth of melodic, easy-to-play
compositions is included — 125 of them represent-

ing the works of 57 composers. PRICE $1.25 N u. s. A

Magic Melodies from the World of Song. .

Here are the songs everybody loves to sing. favorites of all lands, by the
world's great composers. The unusual content of its 239 pages affords an
open door to those enduring melodies which are virtually a necessity in
the experience of all who have an interest in vocal music. Represcnl(-([
are such composers as Debussy, Schubert, Tschaikowsky and Wagner
—~a gn[axy of songs ranging from simple English Ballads to a stir-

ring Soviet war song-——-se]ections for every type

of voice. PRICE $1.25 IN U.S. A,

Magic Melodies of the Gay Nineties. . ;

The songs of yesterday that are beloved by the singers of today. A col-
lection of over eigllty old timers, that remain perennia"y young in spirit.
The titles have been selected purely for the pleasure they can give . . .
with all the favorites of bygone days included. Between the covers can be
found typical examples of the sentimental ballads, the tear jerking mor-
alistic songs, the novelty numbers and the big hit tunes of the era. A
veritable collectors item of melodies and merriment PRICE $1.25 IN U.s. A.
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